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Instruments:

Solo Percussion:

ORE IN C

Marimba, (5 Octave), Vibraphone, (f-f3), Glockenspiel (cl-c3 (Written) (preferably without damper - with free resonance)

Tubular Bells (cl-g2! (Written) - mind the highest tone!)

Set 1:
3 Medium-Low Tom-toms (single-headed), preferably around the 12'-16' (lower)range)
4 Low Tom-toms (ﬂOOr) (as low as possible, preferably up to 24')
3 Wind Gongs (2 medium, 1 large) (preferably 15',22' and one larger -
(best around 40") (pitch is irrelevant)
Set 2:
4 Tam-tams (as variable in size as possible)

Set 3:

4 Cymbals (as variable in size as possible)

Orchestra:

2 Flutes (2=Piccolo)

Alto Flute

2 Oboes

Cor Anglais (= Ob.3)

2 Clarinets in B flat

Bass Clarinet (=CL.3 in B flat)
2 Bassoons

Contrabassoon

4 Horns in F

3 Trumpets in C
2 Trombones
Bass Trombone
Tuba

NB: Tom-toms (both medium and low) should be not be muted, and tuned
not too high so that both the sound is lower and also to get it more distorted
when played with hard Xylophone sticks.

NB: Set 1 should be arranged with all the Tom-toms in a row,

in semi-circle, with the 2 medium Gongs hanging above the toms
and the large Gong on a ground stand, next to the lowest Tom,
closing the semi-circle.

Diagrams are not presented as the arrangement (left to right etc.)
will vary for European vs American/British players and so it has to
be arranged individually as convenient for the paticular soloist.

The arrangement of the whole set for the soloist will be depending
heavily on the particular stage and will vary from performance to
performance even with the same soloist, hence diagram here is also
irrelevant. In this respect it is very important to keep in mind that
sets 1,2 and 3 are unbreakable. Also those 3 sets should be kept
close together as the change between them is swift. Marimba should
be arranged close to the 3 sets as well. The vibraphone should be
the most centre stage. There is much time to change to Bells and
Glockenspiel, hence those could be situated at more remote positions.
However it is undesirable the change from Marimba to Vibraphone
over the Double Bass solo at the end of 1 Mvt. to be done in a too
attention-attracting way by the soloist, hence it is preferable if also
the Vibraphone is not too far from the Marimba.

NB: Set 2: The 4 Tam-tams should be hung high
overhead, above the soloist, so that he/she

plays them with 2 heavy beaters in a ritualistic
manner. The sound should be directed

towards the audience with the soloist facing

the auditorium (Tams should hang high enough
so that even his face would be seen). This is
particularly important for the end of 3 Mvt

and the efect would be both sonic and visual.
For this purpose the stand(s) for the Tams

will have to be very carefully secured to avoid
any chance of Tams flying around, as this might
prove fatal. That might involve binding also the
bottom ends of Tams with ropes, so that

they don't swing. The stand(s) need to be also
sufficiently heavy or with extra support due to
the unusual height.

In terms of sound volume for sets 1,2,3 and
Bells, sound protective screens might have to be
used for the front Strings.

Strings: Violins I (14), Violins II (12) Violas (10), Violoncellos (8) Double Basses (6)

All Double Basses Should reach bottom C, preferably should be 5 string, not extension (see b. 419 for example)
The parts of the stings are witten mainly o fwa stavs for cach part(xcept for the Double Basses
3 Percussionists

No.1: Timpani

Bass Drum1 ery targe, see N8y (shared with perc.2)
Tam-tam (ery targe - as large as possible) (shared with Perc. 3)
Suspended Symbal garze

No.2
On-Stage: Bass Drum1gery targe, see Np)

(shared with perc.2)
Off-Stage: Crotales (cromatic e-c, the highest octave available)
Bell Plate 1 (higher (F sharp), see NB)
Chineese Cymbal

No.3

On-Stage: Tam-tam (very targe - as large as possible)
(shared with Perc. 1)

Off-Stage: 3 Triangles (different sizes, predominantly large)

Bell Plate 2 (lower (bottom C), see NB)

Bass Drum 2 (e~

Suspended Cymbal (crash)

NB: Percussionists 2 and 3 have two small OFF-STAGE sets in the 3rd Movement. Those
should be situated at the back, top high end of the hall, behind and above the audience at a

top gallery, or a balcony, or boxes, or similar spaces. They should be respectively on the

right and left hand side of the hall, as considered from the audience's viewpoint. However

those should not be situated immediately next to audience members at the balcony, as that
would present to them some dynamic disbalance. Also the sound of those instruments

should appear somewhat remote and mytical, hence a more remote and hidden space should

be used if possible. If such spaces are not available in the hall, then boxes or galleries on

the side (but at a gallery/balcony level, as high up as possible) might also be used. However

the sets should not be behind the stage or at the level of the stalls. If none of those conditions
exist, those parts should be played on-stage, situating the sets for Mvt.3 respectively at the
extreme right and left, to obtain a maximum 3D effect. In terms of off-stage synchronisation,
most useful would be to have audio monitors for percussionists 2 and 3 when offstage. The

solo percussion part and the other percussion part should be amplified in the mix, as those 3
parts in Mvt.3 are composed as a trio with the soloist leading (and all 3 parts will be presented
in the individual parts). Therefore, once they can hear well each other, and the orchestra, there
will be no need for percussion 2 and 3 to see the conductor in Mvt.3. (this would be possible

due to the way this trio and the are Additional visual monitors, displaying
the will make the even more secure. I find this will be much more effective
than to have 2 assistant: s for the 2 per ionists. In no case P ion 2 and 3 should
be situated together off-stage to facilitate an assistant-conductor, because in such case the 3D
effect will be lost. In such case it will be better to have those performed on-stage. Also if the hall
is not too large, it might be possible to sync without monitors, just by hearing the sound from
the stage, which could be checked in advance. For percussionists 2 and 3 enough time is
provided to move from the stage to their offstage galleries, hence it is not meant additional
players to be employed for those off-stage parts unless unusual amd unforseen circumstances
prove that necessary.

NB: The two Bass drums (No.1 on-stage and No.2 off-stage) should be both as large as possible. However if two
instruments of different size are only available, the larger one should be on-stage, as furthermore the off-stage
space might be not as large as to accommodate a very large instrument. If the necessary conditions for off-stage
percussion are not present and hence all the parts are performed on-stage, the two bass drums should be situated
as far from each other as possible so that the desired 3D effect in b. 308-313 is achieved.

The two Bell Plates (one for each off-stage percussionist) should be tuned preferably to: a bottom C
(being the lowest pitch normally available) and a higher F sharp, as the interval of a tritone will make
the combination of those two more har ically tral within the of this work. However if
those two pitches are not available, the lower Bell Plate (No.2) should be the lowest (largest) available,
and the second should be one that would make a more neutral interval with it, like a tritone, major or
minor 7th or 9th.

Duration: app. 21 min (+eternity)

(see footnote at end)
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2. Piccolo Transcendental (1o lasts forever )
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S T | for cause premature decay by part-stopping
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NB. to everyone: (especially conductor):
do not move and listen to the sound for as long as possible
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N.B. to Conductor: In the last bars the sound from all Tam-tams and
blinding light of this percussion sound, transcending in the infinitely
as possible, as it is desired that also the audible silence after the deca
and idealistically - never

mbals will cover completely the orchestral sonority, which should not be prevented. This is particularly aimed for and the sound of the orchestra should gradually disappear (while keeping tutta forza) into the
ast bar, which is the ultimate climax. Then this sound should be let to ring and decay infinitely without any attempt to end the piece or encouraging the audience to applaud. That should happen as late:
yoyed (although there will still be inaudible sound ringing) and idealistically the instruments should be never damped, so the work will end physically when the instruments are removed from the hall,




