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For low voice and piano quintet

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)



Six settings for low voice and piano from Thomas Hardy’s Poems of the Past and the Present
(1901).
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Derek B Scott

Past & Present

Op. 33 (2017)

For low voice and piano quintet

Parts for voice and piano

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)
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2 5. The Ruined Maid

Thomas Hardy Derek B. Scott
Op. 33, No. 5 (2017)
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Op. 33, No. 6 (2017)
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Derek B Scott

Past & Present

Op. 33 (2017)

Violin I

For low voice and piano quintet

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)
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Violin I 2. The Darkling Thrush

Thomas Hardy
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Derek B. Scott

Op. 33, No. 2 (2017)
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Violin I 4. The Levelled Churchyard 13

Thomas Hardy Derek B. Scott
Op. 33, No. 4 (2017)
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Thomas Hardy Derek B. Scott
Op. 33, No. 6 (2017)
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Derek B Scott

Past & Present

Op. 33 (2017)

Violin 11

For low voice and piano quintet

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)
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Derek B. Scott

Op. 33, No. 1 (2017)
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Violin 11

Derek B. Scott
Op. 33, No. 2 (2017)
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3. The Tenant for Life

Violin 11
Thomas Hardy Derek B. Scott
Op. 33, No. 3(2017)
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4. The Levelled Churchyard

Violin I1
Thomas Hardy

Derek B. Scott
Op. 33, No. 4 (2017)
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Violin 11

Thomas Hardy Derek B. Scott
Op. 33, No. 5 (2017)
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Op. 33, No. 6 (2017)
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Derek B Scott

Past & Present

Op. 33 (2017)

Viola

For low voice and piano quintet

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)
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Op. 33, No. 1 (2017)
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Viola 2. The Darkling Thrush
Thomas Hardy Derek B. Scott
Op. 33, No. 2 (2017)
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Derek B Scott

Past & Present

Op. 33 (2017)

Cello

For low voice and piano quintet

Six settings from Thomas Hardy’s Poems of the Past and the Present (1901)
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