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for Keith’s 60th birthday

Paraphrase
on a theme by Keith Ramon Cole
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With my apologies to Franz Schubert:
taken from Impromptu, Op.90, No.4
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N.B. Acciaccature- a semitonebelow the writiennote can be added
to the firstof every groupof two notesin the right hand part if desired.
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This paraphrase is based on "In The Magpie

Hills", the third piece in a collection en-

titled "The Extraordinary Confessions of

a Commonor GardenSnail" (Book 1) by

Keith RamonCole, published by GanymedeMusic.



