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Find a multiphonic with an A fundamental capable of being both quiet and loud.
Over a 30-40" period move from gentle & stable, through
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[V: Sentinels

Violent, aggressive, angry
Jbut with mcreasmgly more gentle moments)
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V: At the Gates

?ta’%eéy, with awe and wonder

CHOOSE A SERIES OF STABLE-WHEN-LOUD
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low; careful; tense
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(play each repeat at a slightly different tempo & perhaps independently)

alternate breath sounds, quiet

ﬁg?‘gg ANcc')r.Il-JisL':d%ET%s) multiphonics, and single high notes
1 ( /'o\ ) () (A) (M) (A)
>» o A
n / I I/ 1_ I I ]
B.o. [[G8—=—7/ ES= | o — |
7 1 ] 1 = t 1
N U y' < / F:
pp
(SHOWN HIGH NOTES NEED ( A ) ( é\ ) ( A )
NOT BE ACTUAL NOTES) o o)
molto sul pont./super pont. Ez-/\ é _A (A)
L (sempre) (A) = = = = -
e Q E— I I I ]
D. Bs [,' 5 ©° o O~ O~ O I
A 1 1 1 1 1
V) V)
PP—p—— pp— pT——— p -
(SLOW BOWS)
(o] ( /\ ) [0) (e}
< £ 3 — & (M e
6 A F E £ Z = = x3
5 - _E = = = = A N
/ = = e !
B. Cl. {7 e S ———— ——————T - +
AND"4 > = I I I
\e) X Ve
— ffsub —p ———
molto molto
o
A
5 o x3
L = = (A) (~ ) /N\ N
Iy T —— T
D.Bs [,' =© e re S e 3 - 8
| z 2 - #
———————————— ffsub———0p —
molto molto
9 (breath sound)
f ———— ™
7 = — — | = s
B.CL® == == | 18
) = =
- =
PpP——"  "——
poco
L molto sul pont./super pont. —
4 — — I - 1 L.
D.Bs [,' - s = 2 Fo | 1
I i i I I 11 Ko
pp o



17

VII: Entreaty
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VIII: Towards the Light

but with a sense of anticipation

ot rushed,
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IX: The Losing Again
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X: To Sing Forever

Free but also steady

J=0¢.60

Explore breath/wind sounds, slightly pitched and/or unpitched; plenty of air through

instrument, with small variations in volume (both loudness & amount of air) and pitch(es).
1 Should be mainly air, though.
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