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CHRISTOPHER BEARDSLEY
OPEN HOMAGE

Open Homage was composed for performance within a Liverpool Tate Gallery exhibition
of American Abstraction. The title is derived from two of the series of paintings shown in the
exhibition, namely Motherwell’'s Open series and Albers’ Homage to the Square. The title
reflects the music’s intention to pay homage to the exhibited works. However, Open
Homage does not set out to depict any particular exhibit but aims to reflect the composer’s
reaction to the various styles seen within the displayed art. The piece should therefore not
be regarded as “background” music but should be seen to compliment the exhibited art
works.

The work consists of several sections, all of them being linked by common material. In
some, the music has a simple form that changes slowly over prolonged periods, and these
are juxtaposed with faster, often highly rhythmic, sections. In the original performance,
during the course of the piece, the performers moved to different areas of the exhibition,
sometimes playing in close proximity to one another producing an ensemble effect or, on
other occasions, playing at a distance. This was intended to reflect opposing ideas seen in
the paintings such as the vast areas of open space in Louis, for example, and the closing-in
effect of Noland'’s circles. The reverberant acoustic of the exhibition hall was also utilised by
the spatial displacement of players. Much as the technique of staining is important in some
of the paintings, then in a similar manner precisely written music becomes blurred by the
echoing effect in the hall. Colour is also highly important in the paintings and the use of
identical instruments in Open Homage illustrates that within a simple palette a wide range
of sound colour is available.

The original movements within the gallery are retained in the score on the next two
pages, however, Open Homage is presented here as a concert work. The performers can
move around the playing space as they deem necessary.

Duration ¢10 minutes.
The score in written at playing pitch.

Notes to performers.

1. From the opening until letter F the third clarinet should be hidden from view. Clarinet 1
should be close to the hiding place.

2. Section N to F1 contains short phrases which should be played ad libitum and
repeated, as indicated, until cued. Each phrase should be finished be fore moving to the
next.

3. At A2 each player should begin to exit the performing area, preferably in different
directions, playing the part as shown. No attempt should be made to synchronise the parts
being played as the exit is made.



Start- C 3 (Hidden, possibly behind
screen on left of room
SCREEN
1 2
D 2 moves to playing position for G (near Louis exhibit)
F 1 moves to playing position for G (near Louis exhibit)
3 emerges from hiding and moves to playing position for G
G 3
- Approx half
I room width
J Louis 2 1 Louis
K 3 moves to playing position for L
At end of K 1 and 2 move to playing position for L
L
1,2
&
g
3 a
M AT THE END OF M: 3 moves to playing position for N
When 3 in place 2 moves to N — 3 plays 2 music
When 2 in place 1 moves to N - 2 plays 1 music
N-F1 Close to the Noland exhibit
1,2,3 all together but separated by a short distance.
G1 3 moves in first silent bar to playing pesition for M1 — when in place,
play.
1 moves in second silent bar to playing position as at L ~when in place
(=H1), play.
H1-I1
J1 2 moves to playing position for M1
K1 1 moves to playing position for M1
L1 (All players in position)




M1 -R1 Close to Motherwell exhibit —
1,2,3 all together.
S1 1 moves away from 2 and 3 to G position
T1 2 moves away from 3 to join 1 at G position
U1
Vi All move -
1 and 2 to Start positions, 3 to G position.
W1-171
A2 All move and leave room, preferably in three different directions
Duration: ¢10 minutes

NB The score is written at playing pitch

Notes for performers.

1.

2.

From the opening until letter F the third clarinet player should be hidden from
view. Clarinet 1 should be close to the “hiding” place.

Section N to F1 contains short phrases which should be played ad libitum and
repeated, as indicated, until cued. Each phrase should be finished before moving
to the next.

At A2 each player should begin to exit the performing area, preferably in
different directions, playing the part shown. No attempt should be made to
synchronise the parts being played as the exit is made.



Clarinet 1
in B flat

Clarinet 2
in B flat

Clarinet 3
in B flat

Very fast (J=0120)
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A little faster (J”=084)

. . E —_ Molto accel. ------- -~ - - >
7 () - = ‘ltf'r b r —

J E ./ H* [ | /!
y AW 9 ) 14 | r X | | A | |- | , | (] e 3
[ {ar WS I rS o P K P~ B 77— I - | 7 v/
VO o 1) }1.) | i, =X
) u o o ve | &

f f ~ h;z b'a'
(silent - see note 4 on page 2)

0 " be, b
g - e — | | he o | X | Y | &
(s —f i a  —— i |  —— g 2
ANSVANe ) — 7 X L E Yy V@ L %#
D) r— f Y ¥

0 4 b
#£6 - i — o — - 1 . L
[ fan YN ©) | | Y L | ,&
Ne . 7 e e e L

Slow (J=c56) Suddenly faster (J=c120)
() 4 S ‘

D’ A /il |
y A 3 1 | 1
[ v Y /] - g - = I
o 3 = -

p
Y 2
Sg /i 4 # — S
\_/ :-.L p—
pr ra
rs b::

) 4 £ Pre ==
Gt 7 = - i ete
(9 4= 2 ]

P

Ne

$ = (]
y 4 i i I i i i I > —
[ fan i i i — > —
D— ; 7 7
Q)ﬂ-‘-
) o _—
P A <
> — < i i i i i —
w L — 7 I I I
7 7 "
o - #4-
0 -
p 4 s * <
O — < i
i ﬂ L — 7 I I I
7 7

Allow any "echo" to fade
before proceeding

2\
[) }
- ~
/!
L 3
A\
D>}

? 2 Y 2 - ~

¢ ¢ A

o N\

e (7 [}
Jo o ¥ -— A
e 7 & I/
17 Al =




10

H
()
1 %I | | | %I | | |
VST <t T TR s S s ok T TR eies
. p
s =
2 | | | I | | | | | | | ] | | | |
57 *F o[ 9hw shegisteteie 2Ee ° 0 * 05
p
n -
e ;‘iﬁﬁﬂ; o oo P —ohe *obe jbj # #hjﬂ;ni sHe o
r ()
1 %' 7 %ﬁ' PR —
O Tie sher Ste T T Sheiddl U sree ote 0 TR s
o)
2 — Tt 11
9b9 Shegyprerel® She * * I Ee

Allow any "echo" to fade
before proceeding

Maﬁd%iﬂiﬂmﬁﬂ*ﬂﬁ

) o
G | S : =
()v )
P A ]
2 Fr—* =
Y Y Fhe S

)
: ==

N *oboghe

Allow any "echo" to fade
before proceeding

)

. 4
4

)

. 5
"i

%
o




11

( [ [ T 1 " T&Dd

AL

A H

A H

N

D X4

\e

3

wmw
930
H=H'H¢
TS
)
"
Lp .
C [
™
e W
1L L)
130 1
t. »
I )
T i T
i I
e » i
e
h i
» i
» &
@ N
4

all players in position

Move to next

)
=
FI E= FI Ex3 - .m >
2 LIRS =
'y Seg |
I e o 3
2 M 22 2
h_,. th NP S ."lm.. A~
d=es does d=es

~y ~y ~y

o TN o

N IO A
e My e

12 IR
R m”_
I T TN
Ih{ Y
3# W|_ fivigd
& ][Ry [y
~
i
S | [, Y
el
1\ | &L
i
N ,11_#_
T el
i, it
oW eI,

1 1 1
N NG N
\ 4

— o on

accel------------------s----——————=----——3/playing position

\ e

ansy arSy
fem)
-2
S
0 @»
clilll |12 &ch
+ N
o g
2
BN == N
T T
UnN UnN
A
ll I/
N N
[R) Ty
o Bl
T o1
N UnN
[ 1 I
MWM/ ﬂWl/
11 L)
N EN
Y
il JL8
( g@
e
deN
Q N
-~
ROAD
oI
3
mlg
(11 T
A
Q0 are o)
. )
|| =
’r Fivigy
T
A -
] Th
A e
)
Do N )
\
— N



i ooy acau
~e
9
1\
i N
i N
=
| //u
Ll
ol
CY
[ [
SIS, SiSy N
o o1
NS QRN
kNv‘v . . ~e
8
e L 1B
ne
e |
“Hm .
N N >
™~ n__ﬂ—n>
179 A
~C < A
~
+Hh N
Lmj N ©
| 1N, W.A .wf W 1
L/ ol £ s
°l Y p.sJ S
N
YL SRRl S
L ae YO !
Nb DN N
\ /
o~
— — (q\] on

o oSy N
~e M~
\ L= =
/ |a]
ks v v N
s va v
[
T BN
ik
e 1
BN
o
£P

1 1
A A
1
91~ SN
km“v . 1N ~C
1B .
e .W .
I'A.v . TR
I v . .
s _ %
RN TN ~e
A
18| |A
LS
g PN .nw>f
BN TN
Lm—l
o AN
(11 (YR
LN HII
s 'y
oy YN CYONH
Nb DN N
\ V4
— (@\| on

e At i N N N
~e ~e o
UnN
/ |
/ MM kNA. . ~¢
e\ YN - IA. : i
ﬂ“v LG |
‘ e I I
L, sl | I
g S Rl & ol
%qu RN RN N
L)
B o
1Y =f i)
FLva e
- I.W ~e ~t b’H>p
IMﬁn
L)
' : N
S P p 5
A A N Y e \
fil.Ng
o N
kN,J/ N | 1N [ 11
9| . ~¢ Q L
iy i
el 'Yl w )
| N
R M ac aay
R o
hE .
Y UnN \ =
o7 o1 ~g > .m m i
SN (A
~¢ ¢ >
N
.2
@l
T N 1
\_mj
o] (1 | H
N
[ 18 ||
o N B ==
LY, * \
& |
e CYONH YN N N
Nb N N Nb N
\ V4 \ V4
— o on — (q\] on



13

=T

&

()

414. EI. Sy
o1
ST
v‘v M 2
LR
LR
LR
LB
LB
N p .d
A
LY
~t f >p_
8
h| | [
|| &lul
SN A
A o = A
e N 4 <
(] Y
Py X
(Y ()
iy = va v
A2
h| |
N
q
p ™~
N
L3
”W
11.4
Iln
i)
v
A
L
)
| L
Sy N au
O N &
4
— on

/!
/!
5

N
N

|
Yo oo oo 'Y
@ 00 000/

Repeat ad lib
until 3 in place

%

7

o
10

10

Vi

%o

P sempre

f >’mf >mp;lp

’Move to next playing position \

o A

bel

P

S

et
VE b e

be

e 3

[ Fan YW/
D X4

g i ot

D X4

()

e

3

Repeat ad lib
until 1 in place

’Move to next playing position \

3

==

P sempre

f=mnf=mp =,

Repeat ad lib
until 2 in place

P sempre
’Move to next playing position \

=

o A

%

f=mnf=mp =,

oJ

o)

N

[ fanY
A"

\¢

2



approx 2 secs

rp

/\

approx 2 secs #Z_

P

>

o

~
|

approx 2 secs

approx 2 secs

a

v

approx 2 secs

14

approx 2 secs

approx 2 secs

approx 2 secs

-

U

g

approx 2 secs

>
(g

sf

>

approx 3 secs

| 16
~§f> pp

approx 3 secs




15

>

approx 3 secs

approx 3 secs

approx 3 secs

then stop

Repeat four times

Repeat four times then stop
Repeat four times then stop

approx 3 secs

approx 3 secs
approx 3 secs

| I
1|
approx 3 secs

Al




16

Tcle P Iclee
ik T ﬁ?_.
e L[] =
Hw, uuhv BEa r
L — IM_r} .7
primi LT primi
i I 3=
N ) N
A & E=
» )
JA] » "
Lhw hHT .RHAv
1.4 I 3y
» b
3 I\ »
= =
) \HM Q Ay © pas Q
o
S PN e (s
g [P [N s
' IR LIS
h__. N2 i~
h'
,M\ ﬁ 1 |
f— o
| e / s
3k a\m '
@]
ci S
o £
sz
= 54| Ay p.mJ
1
\O
)
W R
=)
.2
ql g Z|C)
2 o
harn 0 £
O SR
NP NpE=E H@v
\ 4
— @\l on

Y [ e
. )
slllls ol |lfren
s E el &
2 sl
= = =i
Al A A |
A A e
A A%
Ad A .
: e iv
A
v
™
_ Hw
iy
L
i)
[T
>.nwll A nlw
ANIHHE A I e
AT S A v
N = A N
X, @ A 5
WU S el Iiv
A,
it
IIP
1 m%?
Jﬂﬂ =
L2
e &
T
A& NG New
\ 4

4
—

>

o

L L |

A

L L |
10

L |

18
) L0 )

18
109

fe 4

T
|
b

18

=

10
10

/7

Iy
AL T

J1

L L |

I'/
mf

’ Move to next playing position \

< _#

:

N

4

p L0
AR
b L0

L L |

e
D@

be I’f: be

b

3

I I
TEENE.
~— ~~——_—

foteey o

e

»
2
LB
" i\
g
U3
T
AR
1L
[ Tmlo. D 0
i me | A
i A
| W
Jr. . N
i i
I AN k_
F2 e
fw. Fw. A
I\
Lo N oPm

19

()

1LEY

[ fanY




L L |
) L0
) L0
L L |
Z, A
10
10
10
10

1

be

|
|

&
&
&
&

ﬁiht'

Iz~

o7 ﬁh?

]
D
-@-

be
b

he

L L |
10
L L |

P

|
|

feiete o=

19

e | *ho

bl o e I,
g bo be

K 4
K J

|
o _
|

W

|
|

’Move to next playing position \

[0
b L0
AR
b L0

I

18
) L0

P rhythmic
P rhythmic

o3
o3

L |
) 9 4
18
IO
L L |

F X

N

IRED V]

_‘_.

-

N—

_‘_.

;

1Q
A1

He
p

I A
10
10
10

0 .

I

14

Ay
1Q
A
10
IO
10

e be

IAY L0 |

r

otenititiois e |

I\

2 fe o f

y AN ¥ W 4
[ fan W 143

r

p fluid

L1

[ Fan W VA3

[ Fan W, 1A

[ fan W, T4

[ fan W, T4

P’ A, V, |

[ fan W TA]
D)
r ()

AR
10
A1
A

1Q
) L0

=2

-
EEm

_be

o

~—T— —

-

§

.._ﬁ

-

=3

fe

168
18
A

-

-@-

10
10

y 4N
AR

o

-

\ e

1

2




M1

18

iR sempre)

Fast and very rhythmic (J”=c192) («ﬁ

MW we @
[ N L= e
T 11 |
LMW | | ’ ™ <
I p H
152 168 {l iy
nnﬁ e AN N BN
L) Ly B [N OrN
t . (11
me * .FH Upl .H.Hu
AN K W A%II I " _77
Ppanl i Panl I
— AB N N
In J ﬁﬁ B A H_= | ' N
_ ' (] N
| ] L) AN Y >
.murv 14 nnwa . C 4
I' il 2 il \)
1] (1 ’ ESUREEANINY N
R | » o | PR “Dw
O E ol w
RATHR ie. Ui A d "
W M= N EX 1L
jumw mw Kumw N [ 1 ‘kHdv \zn .T
i LT Primi BN BN
O U N
T e S ] L3
_A i Ex = ' (e
» s o/ ] e
e | ) =
Pa Pas Pzl A ;lumn pamss
K » h () T
N ql% a3 .hu.:-— ‘d N
R sl L
L i L
Vs 1 Pai a\l “1e 7
_11# ﬁﬁ#o L %1 [ T 4_1
| ; » Ik M ax
il %4f 1 N Y Bk,
i~ e 2 = e e e
N N N DX N NI
— o on — (@\l N

i3
” i
‘ u 1 v e
L TR
LomE
I\ 1
A H= ] H= »
I Y
.w, ) 1)
Il e
illlia
% 11 i)
AL_ A | '
. 1)
Af A x i
Ao N n,@w: .,

o1

1 r (Y b
Auﬂ. 1z
A ﬁﬁ B3 - A LN
il . Il i
L . &
.\ué 1 pEst By ﬁtl ﬁ
Wl | Il AN [
\] I Yo i
N n AN -
i i » N i
= S (oL
I~ A PR =]t il ™
| i ‘f_- * N [T e
B 3 NI.N Inw. || >
SO W s e s
WE R e . [T AT
uh‘. e |1 ol e
& ‘& A =
—719 i-Mw. uun_ . AN IHMW | h.wuV
» i il ,
— ﬁIHW. " ‘ o u la
Panl ;nwi Pan hml L1 lu.a |
iy | Aﬁ N s 1A
Wk il %Iy i) 3
. e | [
| ) i} R Fi ™
S-S P o
.\nw .\HIJ? ;nwa# ~e NS 2
i [ Ui H H
L) N N
| ﬁli 1 Lm“_ q —’-uﬁn "
Il III‘ n.T Lviyy IR
L) L) BN Mo \AD
I\ I" ‘ lh”l .NMI
L) L) I"aH HT L)
¢ 1) . T N
womss T .
i) v ™ v Lmﬂ ’
L X e A 1 1 by
o DN N NP N N
\ / \ 4
— (q\] on — e\l e



19

e

N
"Ex i 1(h)1"EE
fhoes
e e i i
———

Nes

Bl o\
3w e
T Y i
GG .
& 1|
&l g i
# Il
N ( il
AR /ﬁwwv/ GhL
CHIE R Y
I\
( i 0
° N NOe
\ 4

.&\‘v o lﬁﬂt fH.—Hm.MVv 9]
1 ﬁ_l -MMW TN
\ i v I3
. N (Y k)
L I
u o 9 N BA)
B LA ImETR I =
\ | .f_- A s [T i)
{1 4 E.N EL.N X
E Sk » < h )
L B~ N A1l
Jrasy <y ¥ ol 118 SRNg
BN | N || i = LI
I'? 2 e AN ;numq [ 12N
| Iy '’ F1, N
\J L) 4 ] .-
Ll LT Ll . Ribi | LT
o (i m a Tl
—- N v Mﬂ 1Y %uv, “ ian
— ] L) | [ ~ 1)
F Mﬂ _#ﬂﬂ ' E v h
kn% Ty T LY .
N ﬂ.f I
1 A
o i) g Lﬂﬂl-_ — )
=i i) N L) I’
W) I N
1} ﬁiw i e e
Imé 14. lﬂn Pan “ie
k ) i) i
) ) S
III‘V ‘ n' I_m—l '
i ﬁu i SO 1
i T 4 Lt
] I hal I ﬁ
% ™ N a
), B fE R
I L) il »
O NI NP MY N e
\ / \ /
— N o — N cn

L ¢ Sasy Sasy Sasy
3 ) .4,> ja A MM.
d I vt
Gy ¢ W
‘ » ﬁ i
arsr BB
s/l t Hnr N .
H#_ H#H =ﬁ1 Eﬁ o
A._. l L I I ik
A A (Y 1 ju.wﬂ
' I iy I
I [NEA)

Q| N
QI _%

L) |

M ) JA S

N I

T (M S ™

oo //un.—HmM VW
i sodn @ *
funn 1y | Mﬂ
(&

L} JA) | vl

a2 Nl =

m.w.l__ h [
ik

i | | INEA)

. «

Nl 3 I\
NLI N N NI
\ 4 \ 4

— on — (@l o



20

Can e e
g
o1
(@K 'aN 1
Gl N
1
¢
e
[ o
i ook
UnnN
il | SRt
CTA| e
L)
BN
% I
1] UnN
- N UnnN
.m | i W_ 'v
8 L
5 »
£ IS
2 ]
e ]
X
m "
= 1A
: iy
=]
=] Cl ILEY
\O
S qrll o«
f—
| N S S
D N N
\ V4

2

3

q
X
(YRl
B (]
N
Q
TN
arng |
1 LNI BY
LY
ot
)
~
lll W. TN
3
QIR TS umﬂv
9\
N
CHll
( YHN
LWI
~C
O CYOH
N N
\
— I o

P sempre

Ay

()
p' 4

[ S strident

1t

e be fe = bhe

be 2 o bets

H & Fhf—tbf

I
-
r ) bqlz-'

o bo e 2 he

be = he be

be = o befe




21

e V@ bte 2 be

be 2 & befs

[
<
</

e

a b;'

o e te 2 he

' () =




L'istesso tempo (J=c96)

-

22 T1

()

aunl N N
o1
UnY
il
e
LK “
e
e
e
N OnN
~g ~e
TR H
I_m7
| 1N, MWI
b | b |
L Bl nll
hN

|| LW L8
v O

[

=

e

Q

a,

o)

£

>

S
1 n(dl

%

[

|

e

[

>

o
o EING

e

N

T
<o oo oo Y
o @ 00 000/

/!
br 3
4

i

< 7

bhe
i

T
]
(sl I

10

L

()

\ e

BN
q ([
N
| g
L ISV )<
YO YO
~C ~
o/
fi=
. LY
L) [
s v v N
(10
( 10
s va vl
[ )
mvivd N
() q
= = v
4
e ==
o1
TN tMJ
yqu
oV
Ik
SR
s
L
™
N
1 [
Uy If p.mJ
N NG
\
— g\l

)

o #P 1

@7 7

+®

rewiet®

4

et

o oo o 00
o @ OO0 000

()

y/




e

Ul 23
Y PR Y Y Y Y Y P P P e S e
D’ 4
2\

.l.'.
|
|

I

=
|

e
I

1%
e

%
I

1%
e

frefeeof
I I | I

~
|

[

%

[ an Y | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | | /!
! e 3

(-

Repeat ad lib until all players
in next playing position, then

- £ play once
~ = = :
) i zZ = bf_
] N 4 | | [) )
L A —_) ¥ : i i - <
/! <] <7 VA & O / I/
SV T VA 7 A = =
[ sempre mp
>
o = —
H ~ — T 5 = >
g O o ] /) 17 1WA et I [) )
g\~ @ ] L7 (] Y 2 D K | 4 14 | he - ~
<] <7 VA & O /A I Ll /'
% —7 < L 3 T Iy) %
~
@ O > a— ¥ 4 - - 2
o] <] VA PN o /) | /)
VA 7 N = | =
N — <
- =
=
>



b

*t

=

P

o

L I~ —

10

@

#.

o

-t

-

A
@

‘e

A

<

b=
P sempre

-

S, Tebe

.6;
p sempre

be

D=c60

=

P sempre
J.=c60
-
A, .

O

W1
X1

o)

[ fan Y /)
SV
o2
[ fan YW/
N0,
()
[ fan YK ©]
[ fan YK ©]
e
()

\¢

24
2
3

mp
mp
mp

Y1

pS—

-
g

o be

()




25

Moo g oD Nelo o)
ﬁxnx
1 1 |
'\l
\ o
| | |
XTI
Mo Ag, T Ag, N A e
(ap/e o) 0 (a0 o)
ﬁ\n\ [T
g
TN QL A. %
]
s vl
» v Nl QL 1B
)

# |
| I | | | |
|
[ e s
_IP.
1
-
-t
— |
T
g~
N—
o g
|
b ™~
e Cid
|

‘e

V&

=i
<

/(),-\.

M« '\
ik il ] .
| IAv/v ALII m.'lll .
LY
i .8 | ol
o
I il
10
- o
|l
111v — Y S8 H | & (LIEES Y LY
NG NJ = Op  NOe N
/ \ / \

3
1
2
3
1
2
3

=

#.

H=

=

&

i, T 2 be

Each player should play independently - synchronisation of parts is not necessary.
be

Repeat ad lib until out of the room, preferably in three different directions.
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