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SCOREINC

Wine Lips

Instrumentation:

Piccolo
Clarinet in Bb
Violin |

Violin Il

Viola

Violoncello

Staging:

The clarinettist should be positioned just far enough away from the rest of the ensemble to create a sense

of outsiderness.

Performance notes:

In some instances, to avoid collisions, the following string terms will be abbreviated to:
sul pont. > s.p.

sul tasto > s.t.

poco sul pont. > p.s.p.

poco sul tasto > p.s.t.

molto sul pont. > m.s.p.

molto sul tasto > m.s.t.

Accidentals: Y % Y %
sharp sharp flat flat

. Quartertones are notated in the following way: * m d db
. Microtones smaller than a quartertone are differentiated by the use of ordinary accidentals with arrows: qh # ﬁi’I’

. An accidental preceding a note only applies to the octave in which it is written. A further accidental is

required for the same pitch class in a different octave.

Note:

My primary concern when writing this work was to collect and combine sonic and performative gestures
that to me felt analogous to human instances of naivety, vulnerability, shyness and clumsiness. In Wine
Lips, | engage with the idea of moments appearing and passing with little development, with one example
being the use of uneven voicings of familiar, often triadic harmonic figurations, which sit outside of a

‘functional’ sense of teleology.

Duration: ca. 6’30”

‘Wine Lips’ was written for The Assembly Project and premiered at the

2017 St Magnus Festival



Wine Lips

Matthew Grouse (b.1996)
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* - For cello pitches on the de-tuned bottom string, the fingered pitches are notated normally with resultant sounding pitches beside them.
*% - Unmeasured bisbligando. Expressively vary speed throughout. (Find an alternate fingering for the pitch and trill between them)

**% - Voice 'tsss' over blowhole. Decay on every instance and slightly accent each new iteration.



L_g—1

L_—_g—1

RA

y 4N

RA

He

[ fanY

Picc.

pizz.

(mp)

bi_y MYV

|_3_l
|_3_l
L_g—1

* o

®he

bis

|_3_l
|_3_l
L _g—1

3 poco sul pont.

bis vy

bis MV

o )

Vla.



c[[H c[[H <7 [ [[H c[H [
o) & Ex SN & EY i Ay
~g B0 .. ) m ~{ ~e ~e ~C
L ¥ m = p.mJ m Glynl [ [ 1
[N [ o
! 17Ty » [TN- %
~¢ " LYY L[k L[LN AN
|/ il il i
) " .thI ™ Rnp &S [T]
sl | A all} i 1]
g
o " N o1 o1
P l |
S E ! ‘| -4 g 1
o 255\l § IR Al g ol
ST & N
TITTXA v < 1 1 1 1
XA _sseiecey d = 4 m
co<t e co<t
MR > m ) ~C ~C i 1
A ST® \ Nk
) ) I MR~ M
HH A e W o Yo} / \
oy S
il \ \ [ [
BLNAL I
e & &
T A K o VLIS S il
s | BN N
H5 A t = 7 ‘ i~ ~¢
: A B 7
s S < )
S > >
% | A E (T ~ KA g g
m ITTRA & S _..-_W.. W i~ NP m fll m m .'._111
<<t <<t
< e < < rplien ~
Nk A@m N NE o N
g 5 E = E 5
& > = = >

‘—3—'|_G_|

:
14
p———mf

PpPp——mp

* - For sung multiphonics, the played pitch is depicted with a normal notehead + the sung pitch with a small notehead
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* - For whistle tone, use the fundamental given and subtly pick out and shift between different high partials.
This technique should be performed with an incredibly small amount of air and a wider embouchure.
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* - Quasi jet whistle. Start with low energy and increase the airspeed.



NN
INS}
NN

~0n

*

(pathetic whimper)

15

NN

/410 puh
. l L_J Ld el
Picc. |Hey ] ] —1—] ] ] —
SV ] ] ] ] ] ] ] ] ]
) XSNTXN NN RN XSTRN AN AN
rp
solo
bis svwwwy bisvwwww P N bisvw bis savaavvvaveey bis »wwAWW  bis MW
9 y— 7= & f_ \\ ./-1}. '§
Cl |H{ey—"— — —— e — i K i
VvV I ! 1 I I o | I , 1) I
e . = & = o e = =
s s e :
o——mp o———mp o——"mp ppp sub. —mp
4 4 4 4_ spiccato, (punta d'arco) 4
”9 - - - u.~'rr' 5 u.~#. B
vin. | i = i ——
S | ===
(ppPP)
spiccato, (punta d'arco)
0 = 1 1
N r— - - fo ert = i d T
5 e T e e
(rpPP)
spiccato, (punta d'arco)
. o1l e
) L e L. . . |
Vla. ﬁ« g?%p}‘_-]—_!_.i—q;ﬁp—% i S—
(2] | | | A % 1 |- A -
(ppPP)
spiccato, (punta d'arco)
| | | N N
Ve |E£ = = = o i — mém ‘3 :\
S i il
(ppPP)

* - Vocalise 'puh' sound over blowhole, emphasising the plosive 'p' sound and then decaying in volume and pitch.
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* - Draw the wood of the bow over the strings rather than the hair. This may require a secondary bow in order to avoid damage.



20

< <F

60

NO»
o1
\ / -dal] S
. Ky ~C
il ® I o4l o4
. [ | Ll ™ 1
. o4/ il
b || il Bl AN
" . N -4/
e Ay " o- N M
0 o4/ il
. | | Nl o AHU-.
M . O.'__ ~e
5 19 oI O.'xHVv N
AN o- 4] o 3%
N N .hw.lvv
[ o-4/] By il
. 9 . | | N o | lH/I’
ot . = i
] iy N Ky N
Vs .V AL o- 4} ) ¥ Sa A
> . N
B w 1 o-4l CHN YaNd il
. . [ o1 o™ ‘HUV
. £ o-4} il ==
L e W “ N | N
A ™~
Chaqm o-4/] o N %a
VA. AN o dN i
( ] o-4/] il
c\ || EXEL P Paij
_C o4/
) A 0T o.';HV.
C\dall o-4/] : 1A
°
. £ _C i il
g S, e ° ( [ o- 4] h¥
‘Al Gcdnl A |- .
I 7 =C -4l B
IIIX\ > © = I ;
44 C Aynm Dynmwv
< m N ™ )
N _.ncww . . o g
\ : = = >
g O >
2




21

whistle tone ad lib.

63

N .
Rane o-4l] |_3 i &v
.Q_IDII %/‘L N
Al
o- 4/
4l AN
TN I~ e, HR
! A o-4/] o- 4 ol | ]
o_vil N AL
I o4l
e, HR
.&l’ll N ~e
d s ¥ il
’ H o- QN
SN | | en . AL ]
QW adiai 4N o4l Al £ Ll
s |
-l K C L
o- 4/ (
= -]
.&lDlI TN T O.'x”yv A
Al
o4l - ,
- ]
o » = M-
_ 4] o4 ) (i
s (
.Q_IDII O.'xHVv = ]
o- 4/ (
C V-l
AL N T AN S A
o 4] Ry
.&l’ll o T m A
TN » W.pc C | |
9 il o- 4/ o-§Ih S Vm ]
|q .
N NG c N N NG
\ + > 4
8 ) = = o S
& = = = >



22

h[s MV

=

y 4N
[ fanY

65
)

[ RINES3

bis

= =
~N—

2

\e ﬁ

mf

mp

O
-

Q
=

0]
it

o]
-

o]
-

0]
-

Q
bl

Q
bl

Q
-

0]
-

Q
bl

Q
bl

Picc.

Vin.




23

s

-
1]

Q\ASp

68

y 4N
{

N VLIS

secco

pizz., sul tasto

be

m

k] 2 2
[72} 172} 2}
s s s
~y = ~y = (]~ = ~L
5 C 5 Cpt 5
™ Q-3 ™ 23 ™ Q-3 TN
) pl”; 7] D..IW; ZIRS | N
N n ] ]
N i ~ BN
| | In O QN
o'__ M\l
o
[ o T
o- 4/
] i
] o-4/ v
o1
] o- N
o4l ¥
[ o T
o- 4/
] AN
N
i o- 4/ o9 4
o1
i o- 4/
[ Nl ~e
o-4/]
p | o 6K
] 1 Yo\
i o- 4/ N
o1
[l o
o- 4]
] BN o- TN
-4
] i
| O.f__ ~
e Q
& NE e

)

Picc.

Vin.

Orkney, June, 2017



