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* - Instrumental seating plan
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space.
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enhancement if desired.

* - The laptop performer
should be positioned away
from the focal point, but still
with a good view of the
conductor.

AUDIENCE




10 Seconds
MATTHEW GROUSE

| FULL SCORE IN C (concert pitch) |

Instrumentation:

Soprano Saxophone in Bb [doubling tenor saxophone in Bb]

Electric guitar [volume pedal; glass slide; distortion pedal; e-bow; tremolo bar; plectrum] {Powered by guitar amplifier, NOT through PA direct input}
Accordion

Violin

Viola

Violoncello

Double Bass

Piano {lid fully open; remove music rack to enable access to the strings near the tuning pins}

Laptop Performer

Audio / Laptop setup:

. Audio interface; mixer with 4 group outputs + 1 more output for headphone amp; laptop running Max 7 or newer; headphone amp for conductor; 1x pair headphones
. A minimum of 4 PA speakers is required (with power enabling amps) See stage plan for more detail.

. The composer will provide a copy of the Max patch complete with all relevant audio files.

. A click track will be provided for the conductor to enable synchronisation of acoustic and tape elements.

. 3 inputs into the mixer: 2 channels for stereo tape material (routed to 4 speakers) + 1 input for conductor’s click track.
. The loudspeakers should only play the tape part, NOT the click track.
. The laptop performer will follow the score to cue both the tape part AND the sections requiring the click for the conductor.

Duration: ca. 9’
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Performance Notes:

General:

The click for the conductor is solely to synchronise pre-recorded material.
It is programmed to drop out at sections with no pre-recorded audio.

Move gradually and smoothly from one
technique indication to another, for example,
from sul tasto to sul pont.

a Continue an aleotoric figure in a similar

hib
14P

fashion until the end of the arrow

Senza misura. Play independently from the rest
of the ensemble, unmetered.

Quartertones are denoted with 12-tone equal
temperament accidentals, adjusted with
relevant arrows. e.g — a Bb with a downward
pointed arrow attached to the accidental
translates to a B three-quarter flat. A C natural
with an upward pointed arrow attached to the
accidental translates to a C quarter sharp.

Technique Abbreviations:

Where necessary to save space / avoid collisions, the following terms may
be abbreviated after their initial use:

laissez vibrer

sul pont.

sul tasto.

molto sul pont.
molto sul tasto
poco sul pont.
sung multiphonic
bellow shakes

natural bellows

> L.
> s.p.
> S.t.
> m.s.p.
> m.s.t.
> p.s.p.
> s.m.
>B.S
> N.B

Saxophone:

timbral trill
ad lib. trill speed
tr
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—— sung— ord.

multiphonic
f ! —1
- ] Il T Il
jor A ol 2 1
a 1y =
-

:

gradually split note to hear octave above
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solo
gliss. (T)
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Timbral trill - e.gb3 - find an alternate fingering of the
given pitch and trill between them. Always trill to the
pitch indicated by the small, stemless notehead in
parenthesis.

Fall —e.g b11 — quasi gliss. at the end of note. ‘Falling off’

the note.

Air suck swoosh —e.g b30 — a fast inhalation through

instrument. Should rise in pitch and stop abruptly.

‘Cry’ —e.g b33 — emulate a seagull cry. Approximate
extremely high pitch with an immediate downwards quasi
gliss. Raucous and loud.

Sung multiphonic to ord. — e.g b40 — while holding the
note, begin to gradually make a sung note (a quarter tone
below the played note) audible, then return gradually to

ord.

Half pitched high screeches — e.g b41 — Brutal staccato

screeches, following the pitch contours approximately

Gradually split note — e.g b56 — multiphonic containing
both the fundamental and the partial an octave above.
Gradually make the higher partial more audible.

Altissimo gliss. — e.g b57 - start on any, very high
altissimo note and gliss. up to an indeterminate pitch
whilst simultaneously fluctuating pitch melismatically.
Stop abruptly before starting the cycle again. Each
utterance should be higher than the last.

Raucous tenor shouts — e.g b61 — in rhythmic unison
with the playback, make incredibly raucous, brutal shouts
through the instrument. It is notated on three stave lines to
give indications of whether to go up or down in pitch from
the shout before. Ad lib. how pitched / unpitched these

are.

Sung multiphonic glissandi. — e.g b120 — play the
written note and sing an octave below. Keep the played
pitch the same whilst sliding the sung note. Ad lib. the
speed of sung gliss. but make the intervals angular and
erratic.

iii



Accordion:

Bellows open

TR

Bellows closed

Electric Guitar:

itz

¥

Abbreviations:

B.S — Bellow shakes
N.B — Natural bellows

Quartertone gliss. - e.g b5 — in the right hand, pitch bend
down a 1/4 tone gradually creating 'beating’, then return
to original pitch. The left hand maintains a steady unison
to the right hand’s original pitch.

Bellows breathing effect—e.g b21 — always holding the
air button, slowly but forcefully open and close the bellows
to create an easily audible breathing effect. 1 ‘inhale’ and 1
‘exhale’ in each bar.

Bellow shake cluster —e.g b29 — suddenly release air
button and aggressively cover as many pitches between A-
D#, in the left hand, whilst bellow-shaking as fast as
possible.

Volume Pedal settings —
Left = completely off

Middle = half way on

Right = fully on / full volume

Gradually increase pressure on pedal, following the length
of the line. OR vice versa

Glass slide whole fretboard gliss —e.g b5 — muting the
strings near the neck with your left hand, rapidly slide the
glass (which is horizontally covering all 6 strings) from the
lowest to highest point of the strings or vice versa.

Electric Guitar:

aggressive  with L. gradually depress bar, decreasing pitch

Bickwith th. as far as it will go (pick up glass with ch.)

pick scrape gliss

gliss. to as high as possible
(%)

(x)

bz
E

Neck

o —
w/ distortion

heavily palm muted
0
5

pr

=

campanella
o —

==

w / e-bow on harmonics mode

o f\ (

Bridge

Aggressive tremolo bar flick — e.g b11 — after forcefully
playing the chord of harmonics, quickly hold tension at the
end of the trem. bar and forcefully slide your hand off it
whilst pushing down and then releasing (all in a quick
motion). Then in a separate motion, gradually depress the
bar until as flat as possible, whilst following the notated
line.

Pick Scrape gliss. — e.g b15 — covering the lowest two
strings with the side of plectrum in your right hand,
gradually and forcefully slide up from the lowest to the
high point, increasing pressure the further up you go. With
your left hand, the trem. bar should have already been fully
depressed. As you gliss., start to slowly lift the trem. bar,
sharpening the pitch.

Ugly muted percussive thud — e.g b21 — Palm mute an
aggressive short strum of the lowest 3 strings whilst diving
the trem. bar as fast as possible. Immediately shut off the
sound with the volume pedal.

campanella — e.g b21 — As much as possible, use different
strings for each new note. Creates a bell like, ringing effect.

e-bow harmonics — e.g b37- Neck pickup. With the e-
bow set to ‘harmonics mode’, gently hover it over the
lowest part of the fretboard, then gently move up and
down, holding on different partials. Avoid going near the
pickups.

e-bow harmonic feedback attack— e.g b43 — Guitar set to
neck pickup. Quickly move the e-bow over the active
pickup to create a loud, short swell then quickly move
away. This should last no longer than a quaver.

e-bow interference crescendo — e.g b57 — set guitar to
middle pickup. Position the e-bow between the two pickup
and slowly drift over and between neck and bridge
pickups. This will create swells. Gradually increase the
speed, reaching maximum speed and volume by the end.
Abruptly kill sound with pedal on beat 1 of next section.
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Electric Guitar:
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Strings:

E]

i

Glass slide ‘arpeggios’ —e.g b61 — always muting strings
with left hand, near the neck. Gently drift the ridge near
the hole of the glass over the strings, creating a light but
clear series of pitches. Couple this with moving diagonally
across strings. Only follow direction, ad lib. the pitches.

Rhythmic glass hits — e.g b68 — Always muted with left
hand near the neck. With the glass gripped in your hand so
the ridged hole of the glass would rest flat against the
strings, aggressively push in the lowest 3 strings between
the two pickups, to create a mechanical, gnarled sound.
Must be rhythmically mechanical.

Rhythmic glass scratches — e.g b73 — glass in the same
position as previous techniques, but aggressively scrape up
and down the three strings without releasing the glass. Stop
abruptly when the duration of the note value has ended.

Glass scrapes solo — e.g b76— same as the previous
technique but continuous, without breaks, constantly ad
lib. Soloistic, become more grotesque as you go on,
gradually twanging open strings with the glass.

Rhythmic jack hum — e.g b137- rhythmically precise.
Releasing jack should expose the amp hiss, which is then
cancelled when you press the thumb back down on jack
tip. These two sounds should alternate before holding a bar
of hiss then cutting all sound with the pedal abruptly.

(bass / cello / viola) gradual pressure increase. —e.g
b12- Part of the same gesture as previous technique. The
black shape and arrow direct you to very gradually increase
dynamics and bow pressure to extreme overpressure until
the end point. The resultant sound should be coarse and
distorted.

(bass/cello) Scratch tone double stops —e.g b21-
unpitched. Mute the strings near with left hand at the top
of the fingerboard. The two lowest strings should be
bowed slowly with heavy pressure. Duration should be very
short!

Strings:

m.s.p.

=

gliss.

o

T

=
=)

7
PPP 2d lib occasional sfz

Piano:

poco ad lib. pointillistic thythms

ferper Jter per
— — T —
g —s— 4 g

(bass) approx. glissandi — e.g b100 — These whimsical
glissandi should be played with approximate pitches,
extremely high on the G string. They should be very fast
and sound almost like a short whistle.

(violin/viola) asynchronous harmonic glissandi.— e.g
b12- They should be played rhythmically independently
from each other. Always tremolo, but ad lib. the speed of
the tremolo. Sporadically interrupt the extremely quiet
tremolo with occasional single sforzando notes, but don’t
completely stop the flow. This should be one continuous
gesture. Always at harmonic pressure, highlighting
different partials by sliding freely on the given string.

Henry Cowell effect in the piano. —e.g b3 —

with the right hand, press firmly on the strings of the
indicated notes just at the bridge (near tuning pins), and
then strike these same tones forcefully on the keys with the
left hand. These attacks should be sustained with the
damper pedal (it’s advised to prepare the piano to make it
obvious which strings to press).

Aggressive cluster — e.g b21 — An aggressive left-hand
staccato cluster, used as a percussive effect, incredibly loud
but as short as possible. Cover as many pitches with the
palm, within the indicated register.

Pointillistic ad lib. — e.g b37- small notes indicate a very
quiet and brittle improvisatory pointillist figure. Stick only
to the pitches given.
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vary breathiness - air and key clicks sounds as prominent as pitches
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* - bow very slowly in one direction, then, without re-bowing or changing direction, accent the tenuto note with a sudden surge in bow speed.
The note to follow this should restart the cycle but in the opposite bowing direction.
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4 half pitched
« ) =J Tenor Saxophone high screech
‘ | _ . solo — sung—> ord. Z
37 A J_ 80 (Cth Stops) 5 multiphonic .) —sm.—>ord. =
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gradually split note to hear octave above
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altissimo approx. pitched fluctuating gliss.

getting higher after each pause

poco accel. . .

solo . gliss. (4) PN gliss. (4)
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P 4 I /4 I I I /A I
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start e-bow between the two pickups
start to move between the two pickups creating feedback swells continue but increase speed until erratic.
N Neck It should begin to sound like electronic interference.
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raucous shouts

- A tempo (click on) rhythmic unison (through instrument, ad lib. sound / pitch of each shout)
0 with tape vioh T . ! \ |
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O e 5 > 5 o 5 5 5 5 5 =
o z = 2 Z = e = Tt ——F =1 i G = = z
ANDY4 7 7 7 7 7 7 | 7
D) L 51 L s —5— L 5 L—5—1 55— —5— =
) f f f f
(3 *whispering starts on beat 1* rhythmic unison Distorted shouts / gasps / wretches
Playback rrep with tenor sax ! ! !
H - | i 7 5 - |- i 7 = i - 1 i =

"\P
WXV -
| L
~

~

&

]

S

10




|
A~ q P
— XD q — AXDN
a~ [ q 1 B
(| A
A~ NG q st 4
‘A A9 Al A
‘A XY Al A
© ‘A Al INELY A N
A A INBL Y A ©
‘A A9 Al A
~ A A-Ql JYEL ¥ A f~d ~
o]
~t i L
AN
3t ® | ? B
— | 1 [ 1 [ 1 B .
o]
N
~e ~e ~e >t ~e
A A Al Iy A-q AN T
A A Al A|al A4 ®
' A A4 A8 Mol Al i
2 A A JYALY A&l A
= . . . . . ~
il - ! s U My "X i L1
m.. o
=1
8 u 4
g w AR e
2 N ?
o
1 ] 1 1 1 1 1 o7 1
_ dm/ AN RN
‘2 ¢ ~d ¢ > ¢ I
o)
5N wE-A >.f Al A A o I
o0 A A4 Al A A o ASLLEN
g A A Y Al A A
A < A A4l AR AR A ot ~
L1 o ® £ £
= L
< =
<= &
iy o " W ~
mwmo N
7 5 o o AN d
on
— N X ‘mnmc 1 1 1 1 1 N p — AXDN
g5 iﬂii A AR I AL X YEl
L BH M ) I
Ef: Wi\ A il AL o A9l (o o
g 3 xnfli>uﬂ 10 AN AL ALl
R AN AN INRE in NG AN
- WehiL i
2 oW ™
2 RS
S T\
1 m /// IERCA o N B o7 1 1
R C A4 A e A SIS A4 ] g T T
AN
e, ® H
HH i i i i ol i
4 \\\ L
2 AT - A- SN A ol ASLLEN
k Wl N 4
- ”
1
N i i i i \ W %
q N
C AN A AN A M o ALY || =
5 N B B q AU
o,
e/
I
J Al
= o o b B l o
A- SN Ao A- SN AN q KA
[ L . i i
€
o
o]
~ ~d . ~d 3t
LIInN n
N
AT K A- TN A- QTN o 3t
1 C N N HoN N q AL [
o
LIInN
e,
%ﬁ@ L
T L \s
~ 7 1] ~ ™~ ~¢ ™~ ™~ A~
o AL
I~ A- 9N AN AN AN o] B
Axp C i A B By 4 i AN
L ain
LIInN
ShS
TP, LTI
N nwv,/ NA NA NG NA o] i~
q N
AN A9 MaN A .uMV q AL
- q TN
€ Y AN B b LI AL
o "
o
LIInN
\ ~e ~e ~ g ~e L ~e
ol
. . . . LN N1
ﬁWV AN JYEL Yn NS I Yo q AL M_
N N N N L N
N
SN N \ N 20 o o A N v =
Ny x v x f
¥ - . . . . — ,|;k
s $ : £ 8 ¢
g ui S
[ o

11



INSY
N

72 | | | !
H > = =
y & PR PR » 2 %oy O] - = - B N A O S R T
(8 < ><h’l < V| p < [¢e P77 7] | [ — e — I‘L& € Ab'ot\\’ o — ) I./b € J_'/" i
N = -
T.B. gradually depressing tremolo bar with left hand to lowest point
— O
scratching strings with ridge solo — T f f f f ' A ]
as fast as possible gradually reduce the sp;ed of the scrz}tchvmg w / glass slide. )
v v AW MW AW senza misura As you slow down, begin to let the slide 'twang' the open strings.

ﬁ—g—g—g—g—g—g a distressed solo
E. Gtr.

S22 = =

X X X A continue to ad lib. without pause in the same noisy and erratic fashion ‘The ringing of the open strings should add to the overall noise.
#ﬁ:ﬁ 73 - 73 73 07 7 y Z— L 4 ¥ 7 4&\
& & & & 7 P ry 7

[ keep going!
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N

>>>>>>> >>>>>>>> as fast as possible
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D) 7 4 r
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as fast as possible s
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as fast as possible
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be o Py o be Py o be o be- Py
= — — — = — — = = = —
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' - - - > ®» » - - - - - -
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© z = z ===t === === = L by
o A A R e A
jd dSSdS td SIS E ﬂ% EEEEE ﬁ% 3333 5%;;; veTle wIe I
114 Red. ... > gradually to full ped. at 690
whispering speeds up
} and intensifies /F
(3 f f f f f L f - f - f - f - f - |
Playback : ! ! ! '>
Tl - i i 7l - i by < - by X i | .)x < Y/ - | R | | | | | | |
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reverb bleeds into next section
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ord. ——— overblow

alternate between 2 fingerings ord. overblow fiz.
83 —»overblow ord. ——» overblow ord. —» overblow o geting sim. ord. overblow
P 4 U = I i —T 3 I I 5 I === [r—— ? P—— =
Ten. Sax. |2y — - S— i —| — K -—— o ——— i ps = e e e . S i
G e e e e eeeee '
= &= 5 T ° i g °°F EE
> = >
mp —f mp=—f mp——_f mp——f mp——Ff f—f
With trem. bar held at full depression, finally come to a stop letting
the open strings ring out. Let the resonance run out naturally.
v (keep the bar fully depressed for entirety.)
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o ~ £ P P £ ~ —
Cb. |2 = = = 1 = 1 = 1 = 1 = 1 = 1
N
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)
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Ten. Sax.

E. Gtr.

Accord.

Vin.

Vla.

Ve.

Cb.

Pno.

Playback

2
p A

Soprano Saxophone

ord.

» breath only

s

*-

o

*murmurs of chaotic numbers and whispering start to fade into the background and continue throughout (Asynchronous)*

T T T T T T e
7\ - 1| - 1| - 1| 1| - = | | | | & -
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D I I I I f I e e — —— mm———
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N
breathing effect with bellows
(1 'inhale' and 1 'exhale’ per bar)
hold air button continuously until a change is directed
A N.B Bellows open sim.
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i
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Sop. Sax.
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Vin.

Vla.

Ve.

Cb.

Pno.

Playback

19

132
@
s »
D
circular breathe stop any timbral trills Conductor holds silence
breathy, ad lib. with occasional timbral trills sub tone for a little while
— N — T

H "o S S S S S S e o)

D4 T T T T T T T T T T T T - Il |
& | | | | | | | | | | | | i
\eo

S rpp
1/4 inch Jack with thumb on tip of jack, producing a hum
'( n + o o + o + e} + e} + o o o o) o o (¢}
7 _ J N S T S O S I S I S Jor ] J v ] Jor o
J ||
| -—— il
N cut any sound (absolute silence)
N.
NV aVaVpy —— ™M — —  ———— ™  ——
~ = © = © © © ©

HEEEEEEEE- = = = = = = = ~
#======E f f f f f f f f f f f f f - i |
D f f f f f f f f f f f f f i
D)

ppp m
Y T - T - T - T - T - T - T - T T T T T T - Il |
t;;;;;;;’ - { { { { { { { { { { { { { i
I I I I I I I I I I I I I 1 |
Srzzzzas
¥ ) o o ) )

P’ A (@] (@] (@]
© > -

D)

s & & 5 A
Hre)

9 i i o
G T = = = = = = = =
D)

0 )

5’9 > r—r = = = = = = = =
Ne) [ [

A secco . . A ~
b 4 = K 'y 'y K K - - - -

'Cmy ) L2 g < 33‘: )] g g “‘K] L2 ﬁ \\, < \\, L2 3 72 )uél )] g ) L2 - ‘l\, L2 ‘/1 L#: I g
o 2 e = T 2t s i 7o

mp
— N - o - - .® — N N o)

). - < % % Lo—~—o - - - -

) e e ﬁ%—rﬂgﬁ =
4 = Y 14 4 24 % - £
2 - I - I - I - I - I - I - I - I I I I I I ) u
9 T T T T T T T T T T T T T il
C U E 4 r r o'’ or r=r Tt cr r4r T mr
10 ” 3 7 d 5 d 3 A
| . | . | H | . L e | . | . | o | . | e B A | ) u
> T . T . T . T . T T . T o T *— *— e T . T il
'So I start counting...’ E



