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Sympathetic Resonance was commissioned by Radio France for broadcast on “Alla Breve”. It was
first recorded on June 19" 2015 by the Orchestre National de France conducted by Maxime
Tortelier.



Movements
Ipp.1-5

II pp.6-10
HIpp. 11 -15
IV pp. 16 - 20
Vopp. 21 -25

N.B. In performance there should be no pause between movements.

Orchestration

4 Flutes (2"! doubling Alto Flute, 3" and 4" doubling Piccolo)

4 Oboes

4 Clarinets in Bb (3 doubling Clarinet in Eb, 4" doubling Bass Clarinet)
3 Bassoons

1 Contrabassoon

4 Horns

4 Trumpets in C (1** doubling Piccolo Trumpet in Bb) [+ mutes: straight, cup]
4 Trombones [+ mutes: harmon, cup, plunger]

1 Tuba

Timpani

3 Percussion:
(1) 4 Trangles (varied sizes small to large), Glockenspiel, 3 Tam-tams (small, medium, large)
(2) Vibraphone, Tubular Bells (low G, A, B, C only), 3 Suspended Cymbals, large Bass Drum
(3) Crotales, 7 tuned Thai Gongs (lowest octave: E, F, G, A, B, C), large Bass Drum

Harp
Piano (with lid off)

Violin I (8 desks)
Violin II (7 desks)
Viola (6 desks)
Cello (5 desks)
Contrabass (4 desks)

Score in C with the usual octave transpositions

Duration: 10 minutes (each movement lasts 2 minutes)

Orchestral Lavout

— The piano (with lid removed) should be positioned n front of the strings (as in a concerto,
though the piano part 1s not soloistic).

—  Trumpet 1 and Trombone 1 should be position just behind the piano, allowing them to play
mto it and cause the sympathetic resonance of the piano strings.



Performance Notes

General:
— Piano as resonator: As described above, the piano primarily acts as a resonator for the
trumpet and trombone soloists.

— Dynamics: in cases where no dynamic 1s indicated at the end of a diminuendo hairpin the
player should return to the original dynamic, e.g. pp <f>means pp <> pp

— There are quasi-soloistic roles in the piece for: Piccolo 2 (b. 165 to the end), Horns 1 and 3
(bb. 18 - 77), Trumpet 1 (throughout), Trombone 1 (throughout)

— Repeat boxes: material notated within a box 1s to be repeated with individual instruments n
their own tempo unsynchronised with others who share the material. In some cases it 1s
indicated that the individual tempi should fluctuate (accel./rall.) in other cases the tempi
should remain fixed throughout the repetitions.

— Glissandi should always be continuous across the notated duration

— Accents on tied notes = emphasis without attack

Woodwind:
— B.T. (in flute parts) = breath tone, for an airy sound but still clearly pitched.

—  W.T. (in flute parts) = whistle tones ad lib. above notated fundamental (diamond note-head)
—  Overblowing (in flute parts) should emerge and fade naturally from the notated cresc./dim.

— lip bend (quasi molto vib.) should follow the notated rhythm but the depth of the pitch bend
does not have to be precisely a 1/4 tone.

Brass:

— Natural Horns: for much of the piece the horns are required to play natural harmonics
without adjusting the tuning. In the score these are notated to the nearest 1/4 tone (rather than
with a precise indication of cents) according to the following harmonic series:

1 2 3 4 5 6 7 8 9 10 11 12 13 14 15 16
)" f iy d‘ P e r )
7" o (5 T T — ——— #
b4 | o & " T
e o E g © f— —_— r 2 N[ 4 bt o
8% _| ra #_‘-
Other instruments are sometimes required to match the horn intonation when shadowing the
horn melodies.

— Harmon and Plunger mutes: transition between open (o) and closed (+) positions should

always be gradual and continuous
Strings:

— Metal practice mutes are required for all violins (starting at b.66).

— Natural Harmonics are notated to the nearest 1/4 tone according following the same principle
as the horn harmonic series above. They are often used melodically, but it 1s understood that
there 1s an inherent mstability as the harmonics get higher. A natural blurring of the unison 1s
expected 1n passages that use partials 6 - 12.

— Contrabass sounds an octave lower than written at all imes (including harmonics)
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