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Performance Note
1. The piece is measured by numbered systems, rather than numbered bars.

2. The time indication given throughout the piece indicated the amount of time to be spent on that
section (marked by the rehearsal letters).

Programme Note

Clericus et Nonna has been written for Juice vocal ensemble as part of the Sound and Music Portfolio
scheme. The text is taken from 7he Cambridge Songs, originally written and performed by the
Goliards, poet-musicians of the 12th Century. The original texts have survived hundred of years,
but the accompanying music has been lost due to the songs being suppressed by the Church in the
14th Century.

Clericus et Nonna not only has no music attached to it, but has also been 'blackened'. The text has
been largely erased due to its explicit nature deemed inappropriate to the Augustine monks: A
ballad of love between a monk and a nun, despite the nun’s clear rejection of the amorous monk.
The transliteration provided by Karl Breul has allowed space between the remaining letters and
words to account for the missing text. The song has been structured in a way that reflects this space
between words, and juxtaposes traditional harmonies with modern techniques.

What began as an exercise in setting medieval words with a modern interpretation quickly became a
personal reaction to censorship - particularly with the current political backdrop of the controversial
issue of internet censorship, and the continued government censorship of songs and books deemed
‘inappropriate’, be that through language, or political beliefs upheld in such texts.

The text of Clericus et Nonna emerges slowly through the piece, obscured by hissing - reminiscent of
radio static - reflecting the censored portions of the poem, with the occasional and fragmented

harmonies reminding us of the work’s origin.

Sarah Lianne Lewis
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