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Instrumentation

3 Flutes

3 Oboes

2 Clarinets

1 Bass Clarinetin B b
2 Bassoons

1 Contrabassoon

3Hornsin F

2 TrumpetsinBb
2 Trombones

1 Bass Trombone

Timpani

Percussion 1- Crotales, Snare Drum, Suspended Cymbal

Percussion 2- Vibraphone, Crotales, Tam-tam, Thunder Sheet
Percussion 3- Tam-tam, Bass Drum, Suspended Cymbal, Vibraphone

Piano
Harp

Solo Clarinetin B b
Violin I (6 players)
Violin 11 (5 players)
Viola (4 players)
Violoncello (5 players)
Contrabass (2 players)

Score in C

Programme note

In moments of pure isolation, one
feels truly insignificant.

V.

Duration cemin.
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* Although the clarinet dynamic rises only to PP, sustain the intensity and
a clear sense of the produced pulse.
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* Press down the string behind bridge and release it without plucking. The produced sound should be very thin
** Bow on bridge, bow hair should be split on both sides of the bridge. Both resulting pitches should be audible.
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* The dotted slur indicates the use of one bow.

** Bow on bridge, bow hair should be split on both sides of the bridge. Both resulting pitches should be audible.
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* Bow on bridge, bow hair should be split on both sides of the bridge. Both resulting pitches should be audible. The cross note heads indicate a pitchless bowing, and the ordinary head notes indicate that pitch E should suddenly come out.
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* Bow on bridge, bow hair should be split on both sides of the bridge.

Both resulting pitches should be audible.
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* Bow on bridge, bow hair should be split on both sides of the bridge. Both resulting pitches should be audible.
** Press down the string with finger on the other side of bridge with the right hand and release it without plucking. Do the same with the left hand on on E string. The produced sound should be metallic, thin
*** Press down neighboring strings (IV, ll) so that the bow does not touch them.
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