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Nostra Culpa.

to my family, and all those whom I hold dear.

“Though I die and die again a hundred times,
That my bones turn to dust, whether my soul remains or not,
Ever loyal to my Lord, how can this red heart ever fade away!”

JEONG MONG]JU (PO EUN)

[ am not an Estonian. Nor am [ a politician, and despite studying, researching, and even teaching economics, I am not truly an economist either. Whether
[ like it or not, and since childhood I have questioned it every day, I am a composer. My words are musical phrases; my language is sound; my grammar is
harmony. I cannot give answers to the questions a piece like this raises, due to its inherent nature, other than those answers which are manifested as music.
They are still answers and yet they do not pick a side or crown a winner. I hope that they reach the heart instead, and that the winner, should there ever be
one, is each and every individual who faces the question of having enough food to feed his or her family as a result of the financial crisis. For this
individual, the rhetoric of austerity and stimulus is equally as absurd as it is for me - the composer.

What is this piece and what should it be? I answer only these questions and I do so briefly. I wanted to create a piece that would transcend its time and its
moment - something that was more than a commentary on a specific Twitter dispute but a statement on disputes themselves. It is shameful when music is
used for political purposes but similarly disappointing when music seeks to exist in a vacuum, self-contained without the context of a world around it, and
the personalities therein. Here, I sought to find a place of relevance for a new piece, one that was not only a musical setting of the financial crisis and two
personalities who, for many, define it, but a product of this current event, as well. This piece comes out of our crisis and its musical language - or should I
say, mine - has been indelibly affected as a result of what has happened in the last five years. It is scarred, it is at times absurd, otherwordly, primal,
beautiful, and, in some way and surely by the end: it is hopeful as well.

1 March 2013 - Oxford, UK

Libretto - “Nostra Culpa” by Scott Diel

L. 1L
Economic triumph? Stimulate! Austerity in the wasteland Gray apartments
A natural experiment Estonian rhapsody Dumb & silly East Europeans Just wogs
Wonders of austerity Austerians Unenlightened Someday will understand
Economic triumph? Stimulate! Nostra culpa Nostra culpa
Poster child? Fiscal stimulus trumps Frozen pensions smug, overbearing & patronizing
Incomplete recovery Increased public debt Lowered salaries Sh*t on East Europeans
Devalue! Internal devaluation Chill
Nostra culpa Nostra culpa

Performance notes

*  The two movements should not be played attacca. Instead, a moment of rest or breath should be observed in between the two movements.

* The singer’s part is distinctly printed as not quite within the pacing and time signatures of the rest of the piece. The singer should feel a degree of freedom to
perform the given sections, without neglecting those entrances, sections, etc. in which her part has a direct relationship with the orchestra. In general, the singer
must enjoy autonomy from the ensemble and yet become timbrally a part of the group in sections, as indicated.

* A variety of bowing techniques are used, including: SOPRA PONT, MOLTO SUL PONT, QUASI SUL PONT, NORM, QUASI NORM, SUL TASTO, SOPRA TASTO as well as
other possible specific indications. Musicians should assume that NORM and QUASI NORM are more or less identical, though QUASI NORM should be played in a
slightly different color. The indications are listed above in a sort of geographical gradient from bridge to fingerboard, whereas SOPRA PONT should be played
almost directly over the bridge and is fairly pitchless (though by no means intruding past the bridge to the other side of the strings), MOLTO SUL PONT and QUASI
SUL PONT corresponding degrees toward the middle of the bowed area. SUL TASTO and SOPRA TASTO are played toward the fingerboard, and in the case of the
latter, a considerable extent over the fingerboard.

* If unmarked, musicians should assume that a given passage is to be played NORM and with minimal vibrato.

* Notes with square noteheads are indicated in the score and parts as “crunch.” Unless otherwise stated, this effect should be approached with a gradual increase
in bow tension.

* Notes with “x” noteheads indicate an unpitched effect in the strings, such as bowing on the side of the instrument in the first movement, or completely
unpitched col legno in the second movement. In any case, the technique will always be indicated and marked. Notes with “x” noteheads in the singer’s part
indicate unpitched (whispered, spoken, yelled) or half-pitched notes with specific indications given.

*  Notes with no noteheads are generally a continuation of a glissando, as a duration given.

* In some cases, an arrow may be used to represent the duration of a note, like in bar 43 of the first movement. The note is played until the end of the arrow.

*  Crescendi, decrescendi, glissandi, and tremoli should always start gradually when going towards a note and end gradually when coming away from a note.

*  Dynamics are given as absolutes and should be done precisely to create the correct balance of timbre and harmony in any given place. However, balance must
also be kept between orchestra and singer. The singer is not always necessarily heard above the orchestra but commonly through the orchestra. In several cases,
the voice is simply a color of the orchestra. Generally, the orchestra is meant to support the singer and not necessarily make way for her.

*  Unless specifically indicated, bowings should not be coordinated and all musicians should maintain independence from each other in their interpretation unless
indicated otherwise, for example: “WITH VLN.”

Commission: Estonian Composers Union for Estonian Music Days 2013, written for Iris Oja and the Tallinn Chamber Orchestra.
Instrumentation: Dramatic voice and string orchestra (9 violins, 3 violas, 2 ‘cellos, 1 contrabass)
Duration: approx. 15 minutes
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out-of-control vib.
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molto rubato - rhythms given can be treated with approximation, but overall gesture should be preserved!

~ unrefined, almost shrill, then

/.ﬂ>,f disintegrating:
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Be : oircr 2 e =
S > > > * o e ®
Ppp) @
Jfopp fr —_— fp
(quasi sul pont.) sopra pont.
3
. g—
T N s : r T t %—t ﬁ= T
i 9 tedd__¥ be- - i 4 d5d_# ¥
| T > > > > — T
P —ppp sfs
(sopra pont.) » sopra tasto
ﬁ:: 3 T e —————————(———————
/1 1 1 1 1 1 1 1 1 1
X 1 1 L 1 o |- Wl | |- M-
O~ O~ K [ e 114 14 i N4 "4 b1 d
T — > > > > > > >
rprp) P f p—
(sopra tasto)
un po di vib.
O T o o g >y T §; ]
=) Lz r Z = : 0 |
1 1 1 T 1 I 3 1 1
i O~ [ O T N e a- —
- — ~
PpPp) pp

16



. . to as "mezzo" as it can be
wider, colored vib: ( )

mf petulant, intense, grandiose:
half-spoken, half-sung, like an announcement:
ﬁj sost.
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A ;—# 4 3 3 3 3 0™ v ﬂ - Ha - bod_y of instrument -
p 4 p= | T T | - hu % 7 o A 7 T —T
7 e 1 1 o 1 1 1 - 1 | 7] A0 ] - o 1 1 1 1
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7 7 close to pltcmessstrong bow motion across body ¢f instrument - unpitched - P instrument - unpitched
2— — ot e - = ; — St =
e =T e e
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P asloudaspossible- - - - ---q----------o- - ‘l’l’f strong bow
motion
norm. . molto sul pont.  across body
> 3 f ins
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(norm.) ; ; ; ; ; ; lmolto sul [l);lmt' v lslt;gﬁ%li%w motion across body of instrument - norm. a molto sul pont. bodygof instrument -
close to pitchless - i
|)> % p 3om v |)> unpitched
9 - I’) } 1 1 1 1 11 ‘f)l 1 1 1 ﬁ ral e 1 1 H
7 L 1 1 1 1 1 1 1 1 1 1 1 - 1 | 7] A0 ] 1 1
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exasperated, covered with breath:
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[draw bow swiftly across instrument]

(molto sul pont.)

norm.

t”ior as loud as possible) <ﬂ’< ‘ﬂ’f(or as loud as possible)

quasi sul pont.

0
b A n n n I n I I
7 1 [ 1 1 1 1 N 1 1 N & 1 1 1N 1
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VA v X v X v v X &S0 32 8F v v v v Y B ) ") VRN L b IV Y Y Y | v BV Y ) v v v
Q)‘/ > S—__ > = >>>> > >>>>5— >S>>>5ST >>5— >
Jff(or as loud as possible) —_—ff—— Jff(or as loud as possible) ———=— | subito ffffff’ (or as loud as possible) Jf —————=——| subito fff (or as loud as possible)
A [draw bow swiftly across instrument]
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- I r
: 3 === 5 5
VAV BV BV IV ) v v v VIRV A B Y ) v
J S80S S>— SSSs [ ——
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quasi sul pont.
rapid strokes of the bow across side of the instrument: l’(play near the tip)
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VinI

Vin. II

Vla.

Cb.

56 gentle and almost physically beautiful :
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0 mypp
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

trembling vibrato, like a trill
trending upwards:

I
E—
@ o

6] /_\>i/ almost like a squeak: pitch need not be precise —3—
0 . e . . . I I\ [ | I\ —
27— t — t t t T T T T T =
—is %e < : B o= s : e P =
PI) I T T
- - - mu - - - - lus trumps
(quasi sul pont.) molto sul pont. norm. molto sul pont. _ _ ;
. almost microtonal, with swift changes in bow, played very
developing intense bow pressure: , COn vib—3— lightly:
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S Kl ghgRg e
subito pp mf< subito pp
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X developing intense bow presqure: ————
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(quasi sul pont.) —» molto sul ;norm. — » molto sul pont. > norm. » molto sul pont. —————»
P developing intense bow pressure: v Lh. pizz.~, arcq
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J > >0 =—
% subito pp mf<
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7 y 2 y 2 & 1 1 T — T T
| £ WP N PN L 1 1 1 1 1 1T 1 ; | 1
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quasi sul pont.—»molto sul pont. » norm » molto sul pont. >
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) e ™y Iy 1 1
15 t ’ == i R
y L ;l
ppp t

molto sul pont.
close to pitchless
o
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

67
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yelled,
"condescendingly,"
with disapproval:

nervous and unstable vibrato:
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norm. > quasi sul pont. )

o) 7 7 L
= = ! t g ¢ seroN g g —

VA 1 1 1 17 1 1 1 1 n 1 (® ] L 1 — O — b 1
Je S ST I NS | e siSuis LR s B PRI L S

v \'v
f 0 0 f > >
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

Ashen, aggressive J: 60-72 (can vary)
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slow glissando made slowly by wide vibrato
9 o/ 0
— = ! === - g
Q)\IA k; :; /&4 f f L X
-_ T
(molto sul pont.) norm.
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

]
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(norm.)
— > crunch

clinically aggressive, unconscious:

crunch norm.

strong bow motion across body of instrument - unpitched

A L, L (change bow as needed, and individually from others, with accent)
7 a5 — . Pmn : ==
[ fan Y 1 1 1 1 L PN PN L n 1 1 1 1
1 bo—o o = hra—e—9¢—+¢ g < —H—HR—X
o) > > > > > > > > e ’ S5 5SS
‘ﬂ’f _ ——— | subitop ‘ﬂ’f
(norm.)
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clinically aggressive, unconscious crunch norm. . . .
strong bow motion across body of ipstrument - unpitched
A L L ﬁ (change bow as needed, and individgpally from others, with accent)
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clinically aggressive, unconscious crunch norm
’ strong bow motion across body of ipstrument - unpitched
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—— fi———  subiop Niid
(norm.) crunch
clinicall; agéressive, unconscious: crunchnorm.
> > > > > > strong bow motion across body of instrument - unpitched
A (change bow as needed, and individually from others, with accent)
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clinicallgag%essive, unconscious: crunch norm.
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> > > > > > strong bow motion across body of ipstrument - unpitched
A (change bow as needed, and individgpally from others, with accent)
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O T T T 1 T T T (7] LBV ]
# 1 1 L n 1 1 1 1 1 - y 2 y 2 & & o | 1 1
=1 1 1 1 b — 1 I PN PN L o/ o hg 1
71~ 71~ T i P I 0 (7} I i [ vV ]
M= < < < - < < >
- - s @~ ~ S S S f
(ﬂ)ﬁ subitoﬁsost. subito Jffff 0
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Voice

VinI

Vin. II

Vla.

Cb.

J o
M S

n loud and quick changes in stroke:

IV

(like an accel.)

26

T t K t f = t t N t T T t T t F t t t t t F_F_
1 1 17 1 1 1 1 1 1 17 1 1 1 1 1 1 1 1 1 1 1 1 1
1V ANV IV IV I ) v v "X 910 v v YV VR v v v "X vl VAV AV Y ) VA IV IV XV ) X S 32 ) \Je v v '3 v VARV X v v 50" YAV X
oJ >>>>5— —m = = S T >>>— S — e >S>S>>(>>>>5— >>>>5— T—  ST— T— Ss— sSs S >—|
(fffsost as loud as possible
loud and quick changes in stroke: (like an accel.)
n X n n n N n n n
I — T T 1 I — I T T = T = T I = =
VAV Y Y RV v v "X 910 v v YV VRV v v v "X v vV AV Y ] VARV IV V] X e—Se 32 ~NJ . v v '3 v VARV X v v 50" YAV X
J S35 ——— s = S—T—7 >>>— S/ — — S >>>>(>>>>>— >>>>5—— —— S— — >S— S S >
‘ﬂ'f sost as loud as possible
loud and quick changes in stroke: (like an accel.)
n X n n n N n n n
} I — } =— } I N— I } } I } = t = t } = =
1V ANV I IV IV I ) v v o e v v YV VRV v v v o v VYAV Y ] VA IV IV XV ) 2o S 32 ) \Je v v o ) 2 Je ) 2 VARSI o sJe
‘ﬂ'f sost as loud as possible
loud and quick changes in stroke: (like an accel.)
n X n n n N n n n
I I — T T 1 I — I I T T T = T = T I = =
1V ANV IV IV A ) v v "X 910 v v YV VRV v v v "X v VAV AV ) VA IV IV XV ) X S 3J ) Je v v '3 v VARV X v v 50" YAV X
oJ >>>>5— — = = S T >>>— == T— S >>>>|>>>>5— > >>;¥v s 1 — S=s— S S— >
(ﬂ'f sost as loud as possible
loud and quick changes in stroke: (like an accel.)
n X n n n N n n n
T T — T — T T — T T T T T = T = T T = =
1V ANV I IV IV I ) v v o e v v YV VRV v v v o vl VAV AV Y ) VA IV IV XV ) X S 32 ) \Je v v o b ol b 2 PRSI bR I
o >>>>5— T—mm > >  _ S T >>>— S T—7m S >>>> >>>>5— >>>>yv S T— S— S S— >—
‘ﬂ'f sost as loud as possible
n loud and quick changes in stroke: (like an accel.)
T Ty T — T T I T I = I — T T = T = T I = =
1V ANV I IV IV I ) v "X v v v v v YV VRV v v v AR} v VAV AV ) VA IV IV XV ) v S 3J ) \Je v v v v VARV X v v 50" YAV X
o >>>>= > == " >>>> = s T > >>>>|>>>> ~— >>>>yv S—1 — > S =— >—|
[ﬁfsost. as loud as possible
loud and quick changes in stroke: (like an accel.)
T Ty T — = T I T I = I —— T T = T T T I = =
1V ANV IV IV I ) v "X v v v v v YV VRV v v v ARV X} v VAV AV Y ) VA IV IV XV ) v X S 32 ) \Je v v v v VARV X v v 50" YAV X
J 33558 S— S > >>>> > ST T ST >>>>|>>>> ~— >>>>5>— — > — S>S— S S >
(ﬂ'f sost as loud as possible
loud and quick changes in stroke: (like an accel.)
: _—— = : : = = ===
1V AV AV IV A ) v "X v v v v v YV VRV v v v AR} v VAV AV Y ) VA IV IV XV ) v e—Se 32 ~J . v v v v VARV X v v 50" YAV X
o >>>>= = > S >>>> = s "— > >>>>|>>>> ~— >>>>S’A\—/v S—1 — S— S— S— >
(ﬂfsost. as loud as possible
loud and quick changes in stroke: (like an accel.)
T Ty T — T T I T I = I —— T T = T = T I = =
1V ANV IV IV I ) v "X v v v v v YV VRV v v v ARV X} v VAV AV ) VK IV IV XV ) v X S 3J ) \Je v v v v VARV X v v 50" YAV X
o) >>>>= s =" >>>> = s T > >>>> >>>> ~— >>>>5s5— T—— ST — > S S— >—
(fffsost. as loud as possible
molto sul pont.
crunch norm.
)
13 X === _F ==
>>> >
molto sul pont.
:IF crunch norm.
)
15 : SSE= =_fe===
>>>>
Wf ——
molto sul pont.
crunch norm.
:IFJ y 2 y 2 & & & & y 2 y 2
:Iﬁ‘) PN PN L o/ .IJ L PN PN
>>> >
i
sopra tasto » sopra pont.
surreal, with exaggerated bow motions: molto sul pont.
3 ] r ) crunch norm.
1 1 1 1  ——
1 1 1 1 1 1 1 1 & y 2 y 2 & & | & & y 2 y 2
b | | | ™ | ™ L PN PN L o/ h‘ oo —o % L PN PN
he o L L o—o—o oo
> > > > > = b uddd
>>>>
S =
molto sul pont.
crunch norm.
O y 2 y 2 & & & & y 2 y 2
ﬁ: Py Py 7 ./ i%i% .14 7 P P
>>> >
(sopra tasz_‘o) - > sopra pont. molto sul pont.
surreal, with exaggerated bow motions: crunch norm.
1 A 1 "
ﬁi 1 —N T 1 B y 2 1 ¥ y 2 (] o E:E o e y 2 y 2 1 |
7o i — o 9" o < 1 — < —  A— < 1 |
8 = = %
> >
1Al >>>>



Voice

VinI

Vin. II

Vla.

Ve.

Cb.

n intense and rhythmically precise:

1V AR RV RV B RV EVEY RV AV EY Y XY XY XY XY RS 59 XV RS X9 Y XY X X9 XY XY X9 X9 X9 9 XV XY X9 59 XY 19 X9 K 19 19 X X Y XY XY XY X X |

RV EVEY EY XY RV Y XY XV RV EVES RS Y EY X XY XY RV X9 XV XV Y R X9 9 5V XY X9 X9 X9 19 X9 XY RS X9 XY X9 59 XY X9 X9 X X 19 XY XV

SIS SISISISISISISIST

N
(7]
P i— — . — S—t— f— — — S—_— — — . — f— p— — f— — f— f— — — | S—— p— — f— p— — — . | .‘41‘11 -
VAV VY Y XV Y XV AV Y XV XY 9 XV 1V 1 X9 19 1 XV 1V 1V 1 1 XV Y 9 1 1 XV 9 1 1 XV 19 1V 1 XV XV 19 X XV Y 1V 1 X X X9 ) VYAV Y Y Y VY XY 9 X Y X9 9 1 XV 5 XV X 1 XV X9 Y 9 X XV 9 1 1 9 1V 9 1 XV 1V 1 19 X XV 1V 1 XV XV XV 9 X9 X ) VAV KV XY XV.EYEVE9 X9V
J SSSSS5>5S55S553553>55>55>3S55>>5>>>3>>3>>>3>>>>>>>> SO>S | SO>S >>>
sost. _—
o)
(7]
o/ & -
o |
VAV KV XV XV.EYEVE9 XXV |
Q):’f,>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>>> S>> | SO>S
sost. _—
o)
(7]
o/ & -
o ]
VAV KV XV XV.EYEVE9 XXV
J SSSSSS5S53S5535S53>55>55>3>55>>5>>>3>>3>>>>>>>>>>>> SO>S | SO>S >
sost. —_—
intense and rhythmically precise: ~
VYAV Y IV XY XV Y XY 9 X X Y X9 9 1 XV 1 XV X 1 XV X9 Y 9 X XV 9 1 1 XV 1V 9 1 XXV IV 1 19 X XV 1V 1 XV X XV 9 XV X ) VA KV XV XV.EY EVE9 X9 X9 1
D SSSSS5S5S53S5535S53>55>55>3S55>>5>>>>>>3>>>3>>>>>>>> SO>S | SO>S >
sost. _—
intense and rhythmically precise: ~
&
1V AV XV Y Y XV Y Y AV Y XV XY 9 XV 1V 1 X9 1 1 XV 1V IV 1 1 XV V9 1 1 XV 9 1 1 XV 1 19 1 XV 1V 19 X XV XV 1V 1 X X X9 ) VYAV Y IV Y VY XY 9 X X 1 1 XV 1 XV X 1 XV X9 1V 9 X XXV 9 1 1 XV 1V 9 1 XV IV 1 19 X XV 1V 1 XV X XV 9 XV X ) VAV KV XV XV.EYEVE9 XV XS |
DS SSS5S5S5S53SSS53553>55>55>3S55>>5>>>3>>3>>>3>>>>>>>> SO>S >>> SO>S >
sost. —_—
n intense and rhythmically precise: ~
T =
o |
VAV XV XV XV.EYEVEV XXV
D SSSSSS555S553553>55>55>3S55>>5>>>>>>>>>>>>>>>>>>> SO>S | SO>S >>>
sost. _—
intense and rhythmically precise: ~
e =
1V ARV Y Y Y XV Y XV AV Y XV XY 9 XV XV 1V XV 19 1 XV 1V I 1 1 XV Y X 1 1 XV 9 1 1 XV 1 19 1 XV XV 19 X XV Y IV 1 X X X9 ) VYAV Y IV XY XV XY Y X X Y X9 19 1 XV 1 XV X 1 XV X9 9 9 1 XV 9 1 1 XV 1V 9 1 XV IV 1 19 X XV IV 1 XV XV XV 9 X9 X ) VAV KV XY XV.EYEVE9 X9V
DS SSSSS5>5S53S553553>555>55>3>55>>5>>>3>>3>>>3>>>>>>>> SO>S | SO>S >
sost. _—
intense and rhythmically precise: ~
VYAV Y IV Y XV Y XY 9 X X Y X X9 1 XV 5 XV X 1 XV X9 1V 9 1 XV 1 1 XV 1V 9 1 XXV IV 1 19 X XV 1V 1 XV XV XV 9 X9 XV ) VAV KV XY XV.EYEVE9 XV X9 |
DS/ SSSSSS553S553553>55>55>3S55>>5>>>>>>5>>>>>>>>>>>> SO>S | OO
s0st. —_—
intense and rhythmically precise: ~
T =
o |
L

DSAESESEASSEARARARARAEARARAEAL AR ARAEAEARAEAEARARAEAEARARARAEARARAEARRARAEARRAEAEARARARAR AR AR AR AL
sost.

S>3 >>>>>> SO>S >>>

—_—

©
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I1.

Formless, calm, as if in frozen time J: 60 gentle and motherly, nonvib.
A P sost.
Voice IJ\' ) T T T T |‘\ :
G : | = = =
o) L4 A e —° —
(norm.) e Aus - te - - - - - - n - > Eopra tasto - ty
transition seamlessly —»
SulD-------------- - )
A nonvib. a calm, flowing vibrato, increasing in width: less and less vib.
; o T T
G | i
9] O 24 [ 4 O O O O
2 | & e R | <
PP sost
. — »| sopra tasto
(norm.) transitign seamlessly —» P
SulD------1t-------- ' )
A nonvib. a calm, flowing vibrato, increasing in width: less and less vib.
; o T T
GRS | i
PI) O B2 [ 4 O O O O
Y & e | < | €
PP sost
(norm — > | sopra tasto
transitign seamlessly —»
SulD------1t-------- ' )
Vinl N nonvib. a calm, flowing vibrato, increasing in width: less and less vib.
’{ e T T
GR | |
P) O B2 [ 4 /0\//0\//0 o
PP sost
(norm.) »| sopra tasto
transitign seamlessly —»
SulD------1t-------- ' )
A nonvib. a calm, flowing vibrato, increasing in width: less and less vib.
’{ e T T
GRS | i
PI) O 24 [ 4 O O O O
2 | & e R | €
PP sost.
— » | sopra tasto
(norm.) transitign seamlessly —» P
SulD------1t-=------- ' )
A nonvib. a calm, flowing vibrato, increasing in width: less and less vib.
’{ o T T : :
| £ <o WA O 1 1 1 1
VA 1 1 1 1
o O 28 [ 4 O O O O
-~ 000~ @ = =
PP sost
(norm.) sopra tasto
Sul D
A nonvib.
’{ o
'ﬂ\u AW
o o B N . o o
PP sost.
(norm.) » | sopra tasto
Sul D
A nonvib.
’{ e
'ﬂ\u AW
03] O o /ov/ov/o O
PP sost
Vin. IT
(norm.) »| sopra tasto
Sul D
A nonvib.
y i
'ﬂ\u AU
03] 184 B /ov/o o O
PP sost.
(norm.) » | sopra tasto
Sul D
A nonvib.
y i
'ﬂ\u AU
PI) O O O O O O
PP sost.
(norm.)
Sul D
nonvib. col legno, mechanical and very quiet
:ﬁ‘hz (3 O O P Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y Y ‘I’ z —
y 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1 1
T —
PP sost. 3 3 3 3 3 3 —_—3—
(norm.)
Sul D . .
nonvib. col legno, mechanical and very quiet molto sul pont.
e o o == e = X :
Via. |[iD : = ==
PP sost. —— | |
0—]|
(norm.)
Sul D molto sul pont.
nonvib. col legno, mechanical and very quiet
2 e — - - - - - - - . . (7] 1 1 1l g
Be~ o o o e epappsippan = ! §obheie®
r R ¢
PP sost. 5 5 0 00—
molto sul pont.
(norm.) o o 4
O : 1 1 =
ﬁz y£) | y 2 - y 2 v T T
AU 1 PN PN o/ 1 1 1 bhe
R | O /Uv/av —,
PP sost. 0 T
00—
Ve.
molto sul pont.
(norm.) be e l’P‘ P
ﬁi ye) N e y3 = r— y3 e S e B
AU lll L PN PN lll
o ko g o [u— po— 3
— 0 @ @O 00— 000000 > 0<
PP sost. 0
(norm.) poco espressivo:
— O b b b - o b
O T T T T T
Cb. ﬁ:- r ) T T (72 y 3 T | y 3 (7] 0 I
Q ~ J{' /: ) L < : : < .f 1 1 F F IP IP w 1
e Y Y T T T T
p]) sost. >0 0 L 3 4 L 3 4
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Voice

VinI

Vin. II

Vla.

Cb.

otherwordly and distant:

unnatural

29

hummed: molto vibratq,
as a gliss.
P mf ——— e
j L e
A be - P | L~
y T T X —1— il
[ fan Y T 1 I 1 [isl]
VA e d d i
o) k —_———
in the waste - land
(sopra tasto) > norm.
A o Wwell-delineated:
’{ T T T T & -
'ﬂ\u : : 1 1 1 1 1 —— 1 1 : 1 1 1 1 L
[ 124 3 124 v
D R 3 ¥ $3 3 b E F ¥
»p) subito ppp
(sopra tasto) —» quasi sul pont.  molto sul pont. ——
o3
A » con molto vib. F—g
b A &
7 T el 7] T
& | ===
o _O (3] ) z o
- — | )
®p) f PP sosi
quasi sul pont. norm.
crunch  norm.
I I \é °
(sopra tasto) i - 3 o N ° s —_
T L ——— E T T t 1 t i t — E:
& 1 p— 1) -9 & & & - & o S — 4
0 _O o= 1
- — b/ pp
»p) 0 norm. — MO0 _ quasi sul pont.  norm.
(hold finger above string like a
harmonic but not generating the
pure tone)
A (sopra tasto) o °
b A 1 &/ w 1
7 T A & y 2 1 & o] 1 1
Fan 1 1 L PN L™ o/ o o
VA O GI .I T = L =
~ - T~ — — 0 —— PP sost.
»p) 0
(nonharm.)
A (sopra tasto) 3 3 3 3 3 )
g e
y AN T (73 1 1 1
8 | L D .~ < d— 4 ©
O I —_—
— — prp PP sost.
»p) ——
A (sopra tasto) developing intense bow pressure: (do not cresc.) > lighter and freer bowing
A
Fan
VA
o _O O O o
- - e
»p)
A (sopra tasto) developing intense bow pressure: (do not cresc.) » lighter and freer bowing
ya
Fan
VA
rI) O O O O
- — e
»p)
A (sopra tasto) developing intense bow pressure: (do not cresc.) lighter and freer bowing
ya
&
o _O L8] ) o
Pp)
A (sopra tasto) developing intense bow pressure: (do not cresc.) * lighter and freer bowing
ya
&
o _O L8] (8] (8]
N -_—
(Pp)
(norm.)
. . Sul A
@ sul pont. . norm. gentle and pure:
3 3 3 3 : 3 ) : 3 . ——
— —
. == i 3 P | | | R .
= Lol e s ___»- ==+ s e 7 P a—— D = £ ’
4 - 4 e - "‘\ 0——
— —— \
o PP — (norm.)
Sul A
gentle and pure]
molto sul pont. ———— norm. o — ]
r ]
% (7] - - y 3 :
- i < 1
" 0——
_
_——
(norm.)
molto sul pont. norm. Sul A
7 gentle and pure]
Eﬁ o ——— ]
) 1 1 1 d 1 1 1 d 1
o —— e e = x :
& o & 0——
(molto sul pont.) norm.
'] '] ° o o o (norm.)
O o 1 1 = o 1 1 | T T
ﬁ:- el T T T T = @ T i - - (7] T T y 2
1 1 1 1 t\‘ | 1 1 1 1 o L a. — - PN
5:4 3 -~
>3 00—
(norm.) X
— con molto vib.
(molto sul pont.) » norm. iy
be @ 0P o o o b g e
O 1 1 1 1 1 1 1 o P 19} 1
O | ] P (7] - - y 2 & & |74 1 &
1 heg ™ 1 o/ PN L o/ L
| L | 1 L L
7 0 mf’
——
» molto sul pont. > norm. d quasi sul pont.
9 [ T e —_— —
O = 1™ e 1™ T s 1o : 1™ : 1™ 1™ : T s T ]
ﬁ:ﬁ - hﬁ 1@ o o — . o | A (] (I (] O I ]
—— 1] 1 1 e 1 1 1 d 1 L 1 L 1 -
Q 1 - : y ! ! 1 - I 1 ! 1 — 1
—3 0 ———"" PPP sost.



Voice

VinI

Vin. II

Vla.

Ve.

Cb.

f})>

hummed:
() p— resonant:
oA——"——¢ 2
= — - = =
J ' =1 |
quasi sul pont. >
norm. sopra pont. l’
—3_ n l’
fee—— ; eorfle
7.2 y ——— \_/ﬂ:: '7 = - P wa I —
oJ g= 3 3 l,l’é §
fp S I ~
quasi sul pont.
b be
— o o
p (molto sul pont.) > norm. ﬁg E E l’Fl’P‘ E - E - P - o e L
ya T Cm— = y S——a ——— i — 5 T
[ fan Y 1 o/ PN L o] L 1
Q)\I i(ﬁ) *. - L L b{) /—\g §
\l'\_/ B |
= f \ \ —_— Y
PP sost.
(norm.) » molto sul pont.
A ° (molto sul pont.) » NOTrm.
’{ : & - & 1N T
| £ <o W™ DX Vi 1 1 1
S ' = eE =
— | ¢
mfppp S 0 j73
(norm.) molto sul pont.
A ° (molto sul pont.) norm.
X : & - & 1N T
| £ WP 0 o/ L 1 1
V o= L 1T 1
oJ [ o= o
f ~—~—
0 prp
A (sopra tasto) 3 —_—3— (molto sul pont.) » nOrm.
72— = < N :
&N & | | | o "o & L 1 1
V@ bt et et oo/ mi I
o [ J 28 O
< ——
0 pp
quasi sul pont. >
flautand be LE l’E . be .
sopra tasto) Jlautandao: e E E — - — iy
p ) . = be fe £ bebe F o F, o o F - _eee I F
/ il * 3 — — 1 " S 2 A O Y B
& e = = ¥ — e
oJ L4 -———‘%)—‘ 7 7 7 l,l’é:: /_OQ
N ——
mp PP sost
. i sul pont. >
flautando: quast su
(sopra tasto) 3 l, l, E o . o . .
o — I
0 ua L) fe £ E El’Fl’f - e . ot - e oo = 3 5:4
b A I~ A H‘F |91 1 = 1 1 = 1 1T 1 1
7 1 1 & - - y 2 & & | 74 1 1 1 = 1 1 =1 1 1 & bhe T
'ﬂ\u d F : ﬁ L PN L .Il : 11 L 1 1 1 1 1 1 1 1 —— 1
J 7 3 3 3 3 3 3 > = l,bé ? § % § § § % §
w /a PP sost. — T
mp
flautando:
%3 be
A (sopratasto) 4q CL. l)z (molto sul pont.) » NOTrm.
’{ 1N : i ‘r : & & y 2 & 1N T
(GIE . . A A ' i :
DX —_— == ’ o —o
- —_~
%W 0 PP
A (sopra tasto) flautando: I’E L l)z (molto sul pont.) norm.
%}
& & y 2 & 1N T
G T R ' =3 + =
DS, h p —
7 mp 0 prp
quasi sul pont. >
(norm.) e °o o o with Vc.
- — — = il
o be: = F F = be e — i
12 = = = I : e S . trees s zpec e o
y L L E 1 1 1 |—d
¥4 —_—3—, | 5:4 54 E .
pp—— subito pp ———————==—— subito p
quasi sul pont. >
(norm.) nE l’g ,.l’ ° 3 Cconvib., ====-=-==-------—---~---
-~ = =
s E= = — £ . - The £ 2 : :
5 i - - & 7 %:m'_" I &= ™ — o o)
P == ==
ik PP —
(norm.)
~— (molto sul pont.) » norm.
y
:IFJ t (2 — (2 H (7K —o
:I'E) T L L T :
|4 T
p
0 prp
quasi sul pont. >
b . be
— 1= —
te ﬁ ﬁ E be £ F hel [ b P o
=3 F s = i :
o/ Flhg o] 1
L 1 17 L
—3— 3 7 .
f PP sost.
quasi sul pont.
with Vla.
e o be - ° u
[ [ o o .
o EPE, o PRE & afmesemiT e e £
3 5 = 7 —— e F— 7
L IIJ 1 = 1 1
3 % § 3 3
S rp =
quasi sul pont.
/\ —_— o
norm. sopra tasto l’; ﬁ . ﬁ g ..
O o3 T I = —
# 9 o - 1 | - 2 1 1 %) 1 1 %) 1 1
| i : : PN 1 1 | 74 : 1 ¥ 1 :
h - - E [ —
S Jp Jp Jp——
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Voice

VinI

Vin. II

Vla.

Cb.

with ringing clarity:

half-whispered, in a lower

(quasi sul pont.)

15 voice:
A mp——— mf sost pp———
D" A T T i 1 - i

o . } — = —  —
Q)\I ﬁ - : b v 2.
\—/
Dumb & sil-ly
(norm.) quasi sul pont.
A norm. J Sul D 3 3
A o  ———1 — e —— s
[ fan Y 1 1 1 1 1 1 L L o/ N 1 1 1 1 o/
VA 1 L 1] 1 1 1 1 1 |- 1 T 1 7
I I3 388 = i i i
~
g;/—,— mf E——
»p)
sl (norm.) quasi sul pont.
A (quasi sul pont.) norm. 3 J SulD ; 3
b A
o_ - _— == 1 = T _—_— = - : =
= 1 L 1T 1 1 1 1 1L 101 1 I - . L
g I [pEE o i i
PP, sost. ——
norm. » quasi sul pont.
A (norm.) sopra tasto Sul D
Z - —— —_—— === =
| an ) 1 PN 1 Vi N 1 1 PN
VA 1 L 1] 1 1 1 1 1 1 1 1 1T 1 1 1
03] O @ o o o oo o9 UG IO
e — ~ - A g
mf
A (norm.) sopra tasto norm. » quasi sul pont. pizz.
b A N T N
s ] ——= N N 1 x =
o _O ’- —e—=r= —
~—— {— \—/
mf
norm. uasi sul pont.
p  (norm.) » sopra tasto e q p
b 4 1Y T T T T :ﬁ
& : ¥ N j i z
2o = i i R p—1 12 & ——
norm (norm.) » quasi sul pont.
A 3 3 —3—
/ : = eos b ; _— =, , =
Q)\I/—\£ a L i zﬂ i itjm d d yi
e ——
- s mf ——
(Pp) —
(norm.) quasi sul pont.
o
A norm L #—E
b A 1\ 1
7 T y 2 & & 1 1 ? 1 1 y 2 -
[ fan Y 1 PN L [ o = - =D i Do o
Q)V/—\& a. @ " @ (N OTE
- s mf
»p)
norm. > quasi sul pont.
A (norm.) > sopra tasto ° pizz. N
o A 1 1 - - - AY
7 T N & & y 2 & & 1 1 1 1 1 & 1 & 1 & & -
& | R —= e eS e 1
PI) O - [ 4 =
— — @ S~ mf
norm. ——— quasi sul pont. izz
n (norm.) » sopra tasto ‘i 3 3 P 3' 3
Ij\l T K (72 y 3 (72 o |“ : ﬁ%ﬂ [ V-]
[ fan Y 1 AN L PN L [ o & o o o oCe b & & | o/ o/
VA 1 1T L - - s T T VT L e e 1 L L
e _O Gv- nf CILAEAREA 4
(norm.) > quasi sul pont. .
/\ (quasi sul pont.)
:HPA Il T —— 3 3
[y 1 * ﬁIF IH)I 1 1 l‘l’ l‘] LA | P -
Hi— = — ¥ e ;i  — —— 0 S—
(»} mf PP ——
(norm.) quasi sul pont.
R 1 B e B e . (quasi sul pont.)
y—1 Tt — e E—
O Um\ ) D= ) 1 P e LD B B 1
prpp —_ mw —
quasi sul pont. ——————
(norm.) » sopra tasto — 7 —3—
B oz z o =
y 1 L L 1 1 ye = L
T o o
pr———
uasi sul pont. ————————
(norm.) > sopra tasto l’ K P
— > F_E sopra tasto
O o Ia. 1 1
=) : z : e e
==3 o o o ]
pp PPP sost.
(norm.) - - molto sul pont.
con vib. nonvib. quasi sul pont.
e . o
pie £ e g ke £ = =
O 1 1 1 | %) 1 1 1 1 & o V2
ﬁl 1 1 1 ¥ 1 1 1 1 .‘] ‘I’ :/ - - :
L L b — T
I—3_l I—3—l v

(quasi sul pont.)
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accel. Gently - - - = = - - - o oo oo

7 Free and improvised J =56-72

sarcastic and slightly theatrical, as if in jest:

from half-whispered to faintly sung, like an articulated hum:

] 9 half-whispered, with resignation... p— mp
R — ] P be = »p
. D" A . o I — . 0
Voice  [fa—] 3 = = Pt P ir — e —
VA 2. v v v v v 1 1 1 ! ! E 1 1 M ¥ 1 1
Y == ' z f
pizz. .
Eas - tern delicate: Eu-ro-pe-ans > > Un -en-light-ened Nos - tra cul a
b b be b
0 i i ® _De > DOe i
X 4 (7] IV; (7] (7] IV; [ 7] (7] : 1 1 (7] (7] : 1 1 (7] (7] IV; [ 7] -
'ﬂ‘u PN lll ¥ L lll ¥ L lll 1 UP lll lll 1 UP lll lll ¥ L
D) = —
pp mf’
pizz.
delicate: b > [,'> >
g e . g be o . ¢ p_r
7 [ 7] 174 [ 7] [ 7] ¥ [ 7] (7] 174 [ 7] 1 [ 7] 1 [ 7] [ 7] -
'ﬂ‘u L LA L L L4 L L LA L UP L UP L P L
Q) L 3 I L 3 I L 3 I
pp —_ 33— - 33— — ';)’4
m,
with Vla.
pizz.
delicate:
VinI L) r 5:4 1T 5:4 1 r 5:4 "
| an ) Vi Vi Vi Vi | Vi Vi Vi PN
Q)\; i i i i i’l_‘f_‘f_‘f_‘f_d i d L L i
pp mf
(pizz.)
A delicate:
’{ 4 [ 7] (7] | N (7] 7] N [ 7] (7] | N [ 7] (7] N 4 -
| fan Y PN L [ N L [ N L o/ N L [ N PN
VA L 1T L 17 L 1T L 17
’y) [ 4 L4 L4 L4
pp mf
pizz.
delicate:
o) —3— —3— 3 —3— 3 —3— ——3—
P’ A
y AN y 3 (72 [ (73 [ [ [ [ [ [ [ (73
= ; —— e s e e e ———
D) be’ 2 s 7 v b ¥ Y & A
pp mf
pizz.
delicate: > >
0 l’f‘ i (b) i l’f‘ o _» e &
b A (7] e & & & & & & & & & & & & 1 1 & & & & & & | 1 1 o & & & &
7 - [ 7 & & & o &f o | 1 o &/ & &/ & oy
| fan Y VA e/ &/ & o of VA 1 r &/ o/ o o @
VA L L L 1 L L 1 L 7
D) 9.8 ——— E
L 9:8 g L 9:8 4L 9:8 g
pp mf
pizz.
delicate:
A 7 | r 7 . 7 7 7
’{ (7] 1 & & & & | & H & & & 1 # (7] (7] (7] | : e & & | # (7] 1 & | 4 -
'Q? lll lll i PN
pp mf
Vin. IT
(pizz.)
A delicate:
e S === T N
L L VA [ 7 -4 VA o/ o L
V4 L 117 L L 17 L 117 L 1 & L | YA [ [ I 117 L
o L4 L4 L4 &/ &/ 7 A
> >
pp mf
(pizz.)
delicate:
A —3— 3 3 3 3 —3—
)’ A
7 [ 7] 7] [T 2 [ 7] [ 7] (7] [ 7] -
"“\I L R} .f .f < L F (7] | L F (7] | = (7] 1 (7] | = .f L
D) be’ s 7 79 bdd T 9 T &
pp mf’
. withVlnr - - ---------------------------- '
pizz. 54— 5:4
delicate: 1 r I q
1aY [ [ [ [ | %) [ [ [ [ | %) [ [ = L [ [ [ 1 [ [ 1 PN
y L L L L | 74 L L L L | 74 L L L L L d L L d
L 5:4 ) 5:4 3 354 < .
> >
prp m;
pizz.
delicate:  —] e h
) 1
51 - —— : — = =
Vla. ) J i %) i i i i i
r > >
rr mf
pizz.
delicate:
—3— —3— —3— —3— —3— —3— —3—
) k) Y Y - 4 k)) (7] [ 7] (7] k) (7] (7]
y A L L L L L L L iﬂ .f L i d .f L
pp mf
(sopra tasto) quasi sul pont.
ﬁ:: T 2 —
: L
O L g
N -~
PPP) mf
Ve.
(quasi sul pont.)
ﬁi T 2 —
: L
O X
N e ——
mf
(quasi sul pont.) ]
) v
O 1N T | 1N N I T 11 T T T ]
Cb. iﬁﬁéw Lk = T ~, = i ; ; ; |
— ~ -
I —
- PP — o f
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Surreally serene J: 60

(PP) yik

. . - sconmoltovib. direct, as if unrelated to the environment:
25 (marking each pitch change) m f
o) p—
. S— 1 1 1
Voice P = I be
VA 1 1 b |
o ' = he—e
. > i sul pont. ——————— —_—
(:r(érom ) quasi sul pon Fro = - _ - zen
atmospheric:
o o
° > >
0 o o o Py P
b A 17 17
7 1 & 17 & & -
'ﬂ\u | 4 L | 74 .Il L
oJ
0 b/ 7k
(norm.) » quasi sul pont. ———
arco .
atmospheric:
o o
B e e > >
0 o o o Py P
b A 17 17
7 1 & 1 & & -
'ﬂ\u | 4 L | 74 .Il L
oJ
0 b/ 7k
(norm.) quasi sul pont. ——————
arco
atmospheric: o o
o [ > >
VinI 0 s o o P P
b4 1 17 1]
Y AW - y 2 1 1 & 19} & & -
lﬂ‘u PN 1 1 4 1 | 74 IIJ 1
oJ
0 b/ 7k
quasi sul pont. ———
A arco
b A
7 1N & N & & -
[ fan Y IAY L N L
VA 1 T 1 L
o AF' 3
> >
/A o
quasi sul pont. ——
I arco
b4
y AN 1% (73 N [ (73
[ fan Y AN N Vi
VA 1 1] 1 L
o AF' 3
> >
(norm.) I Wil
aco =, quasi sul pont.
atmospheric: °
o
S —
0 o o 2
o T 17
7 - 1 & & 1 y 2 -
'ﬂ\u 1 L L | 4 PN
h 0 B A
(norm.) » quasi sul pont.
arco 00 00 00 © o
o~ >>>>>>> 1 >
0 Py r YWY WY W Py
b A 1 1 1 1 1 1 1 17
y 4 y 3 y 3 #:g v 1 r— LT LT (72 (72 1 y 3 r—
'ﬂ\u PN L PN — — t— L L | 4 PN
oJ —3— 3 3 3 e
—> o———ff il
Vin. IT (norm.) quasi sul pont.
arco .
atmospheric:
o |
A o "o | ——3—
’{ - : & & 1N y 2 -
[ fan Y 1 L L AN PN
VA IV T
D) 0 S b
>
(norm.) quasi sul pont.
arco
o
9 P - — 33—
G rr % < 1 I S U =
P) [—— l’v
o—f (77)’
(quasi sul pont.)
arco
o
>
o
= very quietly and almost invisibly:
J & & y 2 & i .
:Iﬁ‘) L .Il PN L :
ﬁ(quasi sul pont.)
vl prppp
o
>
o
= very quietly and almost invisibly:
5 7 ¥ z 7 =
Vla. :Iiil i :
v PpPP
(quasi sul pont.)
arco
h very quietly and almost invisibly:
) 1 1 =
red & & | y 2 & o} .
:Iﬁ‘) L lll b g PN L u IF
= T
N/ pppp
(quasi sul pont.)
—~ A >
Lbe e s
- = .
ﬁ [7E I— 1 & & y 2 -
L v/ ! L I' L PN
3
0 i 7
Ve.
(quasi sul pont.)
S — > -
s e : e
< d = o
ﬁg o =T o 73 T
L v/ ! L I' L !
(norm.) 0 ,ﬁ ‘ (%ﬁ ' rp
loosen hair on bow so that the stick touches the bowhair under faint pressure:
b — l’>
* < <
b E = = b E
—=— == f—
O T 1T 1 1 T T T 1
c. 2 i == i i =
° ’ T
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Voice

gently fading

VinI

Vin. II

Vla.

Cb.

o mostly a whisper, pitch, like an
a thin vibrato ;‘;l’é};{;?}iu hint of sung, with an air of improvisation: exhale
3] f P mf e
= -
o) l’P‘ e » l’* . ! I —
7 T T T T Tty D7z % 3 124
1 1 1 ¥ | 1
—ﬂ\—f—F T T T 14 T | T 0 T
VA 1 1 1 1 4 1 1 = T
o) :__l_d ey 3,
pen - - - - - - - - - - - - S10ns Low - - - - - - - - - - - ered
pizz.
delicate: > >
f be . e be be e
7 y 2 & 171 & (7] / & & 1 1 & & 1 1 & y 2 -
'ﬂ\u PN .IJ |4 L ‘/ |4 L .IJ 1 UP .IJ .IJ 1 )2 .IJ PN
D, = =
r ppp
pizz.
l’delicate: b > [)'>
9 . 2 £ be e .
7 & 174 & 174 & & 174 & 1 & 1 & y 2 -
'ﬂ\u L L4 L L LS L L L4 L UP L UP L PN
Q) L 3 n L 3 n L 3 n
= 33— = 33—
p
with Vla.
pizz.
delicate:
o) r 5:4 " 5:4 ) r 5:4 )
b4 I I
Y AW - & & & & A & & & & A & E - y 2 -
| an ) Vi Vi Vi Vi 1 1 Vi Vi Vi Vi 1 o/ | (1 [ 1 PN
VA L L L L ba L L L L P [l Vi Vi >
o pe o Po—%—Y%—e
p ppp
(pizz.)
A delicate
X y 2 & & N & & N & & N & & N v 2 -
[ fan Y PN L o/ N L o/ N L o/ N L o/ N PN
VA L 1T L 1T L 1T L T
PI) L4 [ 4 [ 4 [ 4
r ppp
pizz.
delicate:
o) —3— —3— 3 —3— 3 —3—
’{ y 3 (73 [ [ (73 [ [ [ [ [ [ y 3
12y PN i K o of i K o o F o/ o F o/ o o
VA N/ L N/ L [ [ 1 L L & | L L
D) be’ Ea 7 9 @ be 7 Y @
p prpp
i molto sul pont. — sopra tasto
p1zz. arco
delicate: > > surreal, with exaggerated bow
[0} l’f- - (b) o> 9o l)p- oo & b motions:
A — < o v v oo er oo ey — — <f — o <
[ fan Y o/ o o/ &f o o o 1 )2 o] o/ o] ¢/ o ¢ o/ o/ PN L 1N T 1N o/
Q)\I L L L L L L L L1 1 [ 7 L ;q q 3 L #I’ ?I #I’ L
L 9:8 1 L 9:8 1 > > ~— v °
P PP .ﬂ) 0 <mf
. molto sul pont. — sopra tasto
pizz. arco )
delicate: g surreal, lelh exaggerated bow
A r 7 "k 7 ] 7 7 7 ) motions:
oy Teeere v T rrer T e vt b e st e = = =" z — —
Q)V [he o ¢ o | o o % * o ¢ ¢ & o ¢ ¢ Y % o hed oo d ’;};} ;'}‘,5'} ;'},’
r rep 79  z_ -
.ﬂ) 0 <mf
molto sul pont. — sopra tasto
: arco
(pl%z.) surreal, with exaggerated bow
n delicate: s s s motions:
L L o o 1 [ o/ 1 & 1 ] PN - - PN L 1N T 1N o/
Q)\I L .I i L L .I 1 L .I T/ L .I l/l L .I l/l # ;?{ .71 - ?{ -/ 1 L 1 1 L L
37 i v.
< < e s = _
—_—
» V724 M 0 mf
molto sul pont. —» sopra tasto
. Ito sul pont tast
(pizz.) arco )
delicate: surreal, with exaggerated bow
) —3— 3 3 —3— b b motions:
o
— = 7 = 7 = — r = = 7 x — —
VA N 7 L & 1 & 1 L o & u I\’ 1 I’ L
o be EA A d 79 bee ;F-/‘/;r 7 3 =i
p -PpPp > > —_—
‘ﬁ’ 0 <mf
(quasi sul pont.) =¥ norm.
col legno bruto y
pesante: molto sul pont. norm.
> > > > > with gently swaying vibrato, becoming wider and more pronounced: [r—
:Eﬁ T & & & & i & & Y Y JI' ©
1 — i 7 ® ® o ———
e A i
54 L | O
J———if swiopp——— % ——— s
(quasi sul pont.) — norm. molto sul pont. norm.
pesante: (b (unfingered - only with vibrato)
> > > > > 3 &
) r 3y
1 — L L d T d
1 /() O O
P — e — B e —
5:4 .
S subiopp—— 0
(quasi sul pont.) —» norm.
pesante:
> > > > > molto sul pont. » | norm.
:’!““ T & & & & i - y 2 & 4 g ‘h\
: —— PN .IJ + r(/ r AU
e e |4 I
[ty sbioppP——— 0
quasi sul pont.—» norm.
pesante:
l’> > > > > L quasi sul pont.—» sopra tasto
b . crunch norm. close to pitchless
: = - = 3 =
L 1 1 Al
54 . e odddd -
J———ff subitopp——r S>> 5555 ———+ —
ff ———pPrp_——F—
(quasi sul pont.)—» norm.
pesante: R
quasi sul pont.—» sopra tasto
crunch norm. close to pitchless
- - n I & ¥ 2 -
: T ; ——=*
0 5:4 i b d o dddd & -
(anf subito ppr= >>>>>>5S— — —
esante: -
p l, > > > > —0 quasi sul pont.— sopra tas{o
l, crunch norm. close to pitchless
= - return bow to normal state - ~
B o — I = ——1b £ I ]
2 : : : =SS : : :
v 5:4 b S>> > > > >
Oﬂ’ subito
rp=— M ———ppor —
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Voice

VinI

Vin. II

Vla.

Cb.

a thin vibrato

PP—— ——pp sost.

timid, becoming more expansive:

mp <3 subito pp

.

between note and whisper, becoming
rhaspy and loud, engulfed in a breath:

0
\W Jf ——— ppp

35

o S < 0 -
?‘m . e g ¢ e o :
Q)V t I 1 I | E__ 5 **I
T . .
. ~ -—
sa - - (norm.) - la - - ries In - ter - - M de - — — - -
arco
.o sopra tasto
espressivo: .
" —_—3— close to pitchless
X y 2 & T T
[ fan Y PN L 1 1 & 1 1
VA 1 1 1 o [ | 1
9] e [ 4 rqe_® B O o O
— ~—— e e —
P———f O
(norm.)
arco
.o sopra tasto
espressivo: .
" —3— close to pitchless
X y 2 & T T - T
[ fan Y PN L 1 1 & 1 1
VA 1 1 1 o [ | 1
PI) L [ 4 g @ (o O o O
9 ¥ S e — e —
P———f O
(norm.)
arco sopra tasto »| norm.
p  espresswvo! close to pitchless
b4
fos— ——1—7 I
VA 1 N L 1
J g Y L g o Lo o o
S B o — -_—
—_ S 0
PpP— f sopra tasto
(norm.) Sul G i i inil .
o A with] gentle beauty: gliss. with minimal finger pressure:
- espressivo: o r =
p espressivo: —3 o T 5
’{ & & y 2 & n n y 2 - - y 2 & & u :
[ fan Y T N o/ L PN L 1 1 PN PN L o 7 1
VA 1 N L 1 1 L
J s ! LR S _ 0 —‘>¢ ; .
pp— f 0 <<.ﬂ) sopra tasto subito pppp
(norm.) Nl ettt N
arco . withf gentle beauty: (or as close to the harmonic as possible)
- espressivo: o o ) o
A espressivo: —3 s o e de—e (dio o
’{ [ (73 y 3 (73 y 3 y 3 (73 [ u : dl : : :
'ﬂ‘u : N IIJ L PN L : : PN PN L IIJ | 74 h 1 1 1
Y b3 ‘ LR S 0 3
pr<f —
sopra tasto molto sul pont.
norm. with gentle beauty:
espressivo: °
0 —3= m— | | I\
y — X o m— n X = — X T i il dl dl ——
'ﬂ‘u PN L : : PN PN d d )2 . [ £ L PN
¢ ‘\_’i%'ﬁ,/ T -
(U SS——
0 ppp 0
sopra tasto .
norm. |, with gentle beaufy:
espressivo: °
o) —
’{ - y 2 & y 2 - - y 2 : = = 14
[ fan Y PN L T T PN PN & >y 1 1
VA 1 1 = = 1 !
© he_|# 0 — ppp 0
O ﬁ
sopra tasto »| norm.
norm. | with gentle beaufy:
A 3 Lspressivo: ° 5:4 3 like a short rustling
o 1 1 1 1 1 1 1 1 1 1 1
&— S — ] — = — . . oo 9 Jtd o o ¢ (s d e s s se s
o e+ = —- - =
0o———fF 0 PP sost.
sopra tasto
norm. (norm.) > quasi sul pont. with gentle beaufy:
A espressivo: espresslivo: )
’{ - & . - 4 : & & y 2 y 2 :
G ' — R ,
’y) T T
biv l’j\ ,jv 0 PP sost.
(norm.)
D
e}
O O O O O
PP sost. rp
(norm.) - — > | sopra tasto
(end with violins) X (add artificial harmonic ad lib., for very short periods
onvib. of time)
)
red
:IE) O O O O O
e e e —— B R —
PP sost. ppPp
pick up from Vla.
(b (unfingered - only wjth vibrato)
(norm.) &
D
e}
PP sost. —_— PP sost.
(norm.) quasi sul pont.— Sopra tasto norm.
cruncl norm.
with gentle beauty: as before:
— -
: - [ 7] : &
= , — =7
be ¢ o ¢ ¢ ¢ &° 4
- _
00— | PP >>>>>>= 0
(norm.) quasi sul pont.—» sopra tasto norm.
cruncl norm.
with gentle beauty: as before:
e —
ﬁ:: — 2 : 2 P
L — - L
r dddddd - 0
0o————— pp >>>>>>5— — 00—
W ———— ppp ————
(norm.) quasi sul pont. > sopra tasto
with gentle beauty: crunch  norm as before:
T ~ . close to pitchless
Lo S~ >>>>> > > 00PN Ll’ﬁ-
ﬁi 1 = y3 o ) 1 b |a = |
1 1 PN o/ 1 1 1 L 1 1
ry 1 1 L 1 1 T 1
0




40 between note and whisper; a prolonged, gentle exhale: with contained, wild energy: more towards the note, unnatural:  start with a "Shh..." and continue until the timbre of the orchestra is filled with the sound:

p__mp y/4 mp——ppp ———P _ Jf sox PP mf —— ppp
. )’ A
VOICC "I‘!\ A T N T 1% T T T
VA 1 \’ 1 Iﬂ) 1 I\’ 1 1 1
J 1. = T 2. # 5. x 2
- 6& - - - - - - - lue - - - - - a - - - - tion
(sopra tasto) - )
A becoming dull and wooden:
; T y 2
'ﬂ\u : PN
o O o o O O &
s e N Cc
Ppp 0
(sopra tasto) - )
A becoming dull and wooden:
; T y 2
'ﬂ\u : PN
o O O O O O &
< - e o N e
pp 0
(norm.) \
Vinl ) becoming dull and wooden:
’{ T y 2
lﬂ‘u : PN
J O K /ov/ov/ov ¥
pp 0
(sopra tasto) » norm. sopra tasto ,
start trem. very slowly and then accelerate, playing at the tip:
n becoming dull and wooden:
b A
5 E —z Z
J .. Jo'. . o
s
p PPPE sost
(sopra tasto)
sempre Sul G = = - = == ===~ (or as close fo the harmonic as possible) [~ TTTTTTTTTTTTITTTm T ooy becoming dull and wooden: "
~ - O/—\ ° O/‘\ /—\ ° O/_\ /—\
N e P de @ (de Py 7] e he de o
o | 1 1 17 1 17 1 17 1 17
y AN 1 ! d 1 1 1 1 1 1 1
'ﬂ\u 1 | 4 1 | 4 1 1 4 1 | 4
D y4 PPP ———subito ppp
o)
o
7
[ fan Y
VA
oJ
o)
b A
7
[ fan Y
VA
oJ
Vin. II
(norm.) > quasi sul pont. > sopra tasto J
———*close to pitchless
3 3 3 3
e =
(MNdg o & | & | | | | | & | | | 1™ Fi-N= | & | | & | | | | 8 o & ocoL PN
== = = - - - - - - - - — - ¥ S = = = = - = = = ——=—= —=
* pp) 0
(sopra tasto) - )
A —— | close to pitchless
o 1
7 1 &
[ fan ¥ y= o0 o
Q)\I = L
»p) 0
(norm.) )
)
red -
[y
y
O z
N —
0
(sopra tasto) )
(with artificial harmonic ad lib.) - --------------------q9------------ !
& 1) I N——= —
Via. |H9—o T T —
= P —"—
PPy 0
(norm.)
)
red -
[y
y
(PP 0
» quasi sul pont.
(rising above the texture)
&
o]
L
—f
Ve.
(norm.) )
ﬁ & & y 2
o] L PN
I— 1
vV
P
(sopra tasto)
un po di vib.
O T T T T T 1|
c. = = i i i i i i
7 pr—
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

Free and improvised, with pitched instruments following the singer's tempo, and "vibraphone" effect instruments in regular "60" J: 56-72

evocative and somehow sung non-classically:

cover mouth with hand

gentle and smooth relaxation of the pitch:

N hummed:
46 mf’ subito pp PDPP sost.
e g S - o o .
7 ! ! 1 ! d 1 1] 1
'ﬂ\u 1 1 y 1
P3) [R— p—
- - - - - tra
0
b A
7
[ fan Y
VA
oJ
0
b A
7
[ fan Y
VA
oJ
quasi sul pont.
o —
o) o o
b4 1 1
Y AW y 2 1 1 &
lﬂ‘u PN 1 1 1
D) 0 prpp 0
quasi sul pont.
Dh A
n 2. (2o
b A 1 T
7 y 2 1 1 &
'ﬂ\u PN 1 1 L
D) 0 prpp 0
(norm.) - - sopra tasto
(or as close to the harmonic as possible)
o o
— o
o) ) P o
b4 1 1 1
y AN y 3 1 1 1 y 3
[ fan Y PN 1 1 1 PN
VA
P3) 00— ppp
unpitched col legno, at first inaudible, but then becoming omnipresent:
A (imitating a broken vibraphone motor)
o
s = 3 e e e 2 e S S e e B S e S e e 2
Q)\I v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
S333 (3333333333533 3333|5333533533333533535353S
00—
unpitched col legno, at first inaudible, but then becoming omnipresent:
A (imitating a proken vibraphone motor)
b A
s = 3 s e e e 2 e S S e e e S e S e e 2
Q)\I v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
S333 (3333333533353 33333|533533533533333533535353S
00—
unpitched col legno, at first inaudible, but then becoming omnipresent:
" (imitating a proken vibraphone motor)
& = z e te = =___E___¢E
[ fan Y PN
Q)\I v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
S333333335333533333 (3333533535333 3353533
00—
unpitched col legno, at first inaudible, but then becoming omnipresent:
A (imitating a proken vibraphone motor)
o
s = 3 e e e 2 e S S e e e S e S e e 2
Q)\I v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
3333 333333333353 333353 3333533333335 35353S
0o——————fff
unpitched col legno, at first inaudible, but then becoming omnipresent:
(imitating a broken vibraphone motor)
1 X
r=4 = 73 3 <Ry ﬁ:ﬁ:ﬁ:ﬁ::ﬁ:ﬁ:ﬁ:ﬁ::ﬁ:ﬁ:ﬁ:ﬁ:
:Iﬁ‘\ PN L o/ 1
y L v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
S (3333333333333 353335 (3533333353333 35333333(|33533533353333353535353533
0
unpitched col legno, at first inaudible, but then becoming omnipresent:
(inpitating a broken vibraphone motor)
1 X
r=4 = 73 3 <Ry ﬁ:ﬁ:ﬁ:ﬁ::ﬁ:ﬁ:ﬁ:ﬁ::ﬁ:ﬁ:ﬁ:ﬁ:
:Iﬁ‘\ PN L o/ 1
y L v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v VANV v v
S [(333333333333533533 (3333333333533 3333(|33533353353333353535353533
0
molto sul pont. — sopra tasto . . .
P P unpitched col legno, from omnipresent to nothing:
otherwordly: L g
| (imitating a broken vibraphone motor)
:H'E\ I T
IS — O |u§- § 5 O - o e e e o e e e
:Iﬁ‘\ L 7Y . . o/ PN L
y L4 — L ") v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
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(imitating a broken vibraphone motor)
) 3 e e e e e e e e e e e e e ——
v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v v ANV v v
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a thin vibrato
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Sparse, monumental J =60
losing power to breath:
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Voice

VinI

Vin. II

Vla.

Cb.

acerbic, then fading out:

losing the pitch wildly before an assertive resolution:

crackly and mostly unpitched:
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passionate and full of urgency:

————» sung dramatically at pitch:
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

»

energetic and conscious:

(a gradual and very stylized glissando)
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Voice

VinI

Vin. II

Vla.

Cb.

Disintegrating and empty, with only the singer as a reference J: 56-72

gliss. accelerates towards the next note: gradually becoming more and more subdued and wooden, mimicking the effect of sul ponticello, but with the voice: Esoteric
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oJ (o)
Nos - - - tra cul - - - - - - pa
A (quasi sul pont.) » molto sul pont. GP
A =
Q)V 7 L
»pp)
A (quasi sul pont.) > molto sul pont. GP.
X T &
[ fan Y 1 o/
Q)V s L
A (quasi sul pont.) molto sul pont. GP.
% =
Q)V e L
sopra tasto molto sul pont.
A arco G.P.
’{ & 1N T A &
| o WV 1 1 1 o/
VT 1T 1 1T L
P3) L &S z L
Ov —_~
mf
sopra tasto » molto sul pont.
) arco G.P.
b4
o : % ¥
V] 1T 1 1] L
P3) L &G = L &
~ —_~
0 mf
o) G.P.
o
7
[ fan Y
Q)\I
L) G.P.
b A
7
[ fan Y
Q)\I
o) G.P.
o
7
[ fan Y
Q)\I
) G.P.
o
7
[ fan Y
Q)\I
sopra tasto y
arco
o — G.P.
) o oo .P.
rea—— y 2 & & 1/ 1 &
:Iﬁ‘) PN L .IJ :l ! L
p - 0 .
quasi sul pont.— sopra tasto quasi sul pont.—» sopra tasto quasi sul pont. ————» sopra tasto ———————wquasi sul pont.
y 4 d
o —i o— s ) — T~
m% 18 o % de & . e &= .-
- H i s . - G.P.
J - y 2 & & g & & & & & & & -
:Iﬁ‘) PN L .IJ L lll L lll L .IJ L
0— P 0——pp 0 P pPP—— 0
sopra tasto y
arco
°C 4 — G.P.
) o .
= x —
o) —F
p
(norm.) » molto sul pont.
> >
22 e
CTEESs > > G.P.
y 2
PN
(quasi sul pont.) » molto sul pont.
—3— G.P.
L L4 [ 4
mf 0 sopra pont. y
loosen hair on bow so that the stick touches the bowhair under faint pressure:
(norm.) » molto sul pont. —
G.P.

S 31—

o :§>0
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Voice

VinI

Vin. II

Vla.

Cb.

interrupting the silence:

bursting through the texture, then instantly retreating:

subito o ———

start as a loud and
omnipresent rustling, quickly
transitioning to a shriek

76 mp—— '_? _
) 2= . , e o ofs
> 4 o —® 124 A A W PN A A —— ]
&—F—F— ] ] —_— -
J ho € & - 3 3 e
—_—
\—/ .
smu o - - - - - - - verbearin & pa-tro-ni-zin sh - - - -
£, quasi‘sul pont Ty g g quasi nolr)m : g imolto sul pont.
: — o close to pitchless
pizz. — —
o) —3— 3 —3— = | e l)p. E - o o | 3
b A ] 1 = 1 1 =1 [isl]
7 y 2 & & A y 2
—= P N < ! ‘
o s eV Ee B 3 3 == e5° &
> pS 3 3 3 .
PP —Pp P sost. ————————subito ppp sost.
quasi sul pont. quasi norm. molto sul pont.
arco (as soon as voice enters)
S close to pitchless
pizz. = = l)g b b b n l)p(ﬁ h ﬁ h
5 ——sd— 5:4 =|=ﬁ e, FFEFEF o o0 ® | ‘ . | o bp PiPhHelele (0 0,
7 —— ey~ T 11— ‘ o
2 RS LA ﬂ:'l i (ﬂ)j - i — rEﬂ==| L —— £ —F— —————
5:4 5:4 5:4 5:4
7 - * ° S 2 X pprp 5:4 5:4 5:4
rr P sost ——————— subito ppp sost.
sopra tasto ——————————————>molto sul pont.
senza sord. (as soon as voice enters)
con sord. arco 7 close to pitchless
N srmpzz. |, P . 7
7 y 1 [ & & o J [ [ ;I 1 L; d
'm\l < lIJ | A | A | L [T [ F e [T [ VN A A A ] l/ l/ < L l/ ./ 'Vl I \ -
D) E E o |k = = 4 ¥he i%; .
33— 3 7 [ — §
prprp pP—_—————— ppp molto i ztoppp sost
sopra tasto molto sul pont.
senza sord. (as soon as voice enters)
con sord. arco close to pitchless
0 . strum pizz. | L. . . . . . . . bgh 7
o’z 7y Py 17y Py # >y # s AP HY T | nm
7 - 4 & v (7] Y & Vv (7] | (7] (7] (7] = (7] (7] 4 [ 7] (7] [ 7 1 &
& < e o4 oo oo o/ —p—/—= : = e
D S | S = P VeI =
7Y e Iy —" 5d ot %su ito PP sost.
rpp rr———prrp sopra tasto  — molto molto sul pont.
. senza sord. (as soon as voice enters)
con sord. arco close to pitchless 7
strum pizz.
o) .« . 7 |
D" A r 1 1 11 D7
A 2 e aas 2 - PET e o]
VA L L L 1
J = = = » LEILE e =
PP —— ?S o PP o
quasi sul pont. quasi norm. » molto sul pont.
l, . o close to pitchless
arco o l’ o T I
. 3 = . i s
[0} pizz. e o T E ﬁ PN l"‘ | . | -l"F gng e - F
o m ; ; ; 1 = 1 1 1 = V2 n — : : : : :
P S S — e — i —pp—— -’ — 1 £  —— ——— e == — e ——=——m
o & & e B I EE3 3 3 = == 3 3 3 3 3
Y : > ) ppp 3 3 3 3 .
prpp —_— f rpp Psost. ———— subito PPP sost.
quasi sul pont quasi norm. » molto sul pont.
be b close to pitchless
. arco — o b "3 "3
pizz. — T o — —
5 —_— ——— 3 be  ECptele o N . ehe PR
; y 2 & N & " & I & & & I-IiX = 1 i 1 1 1 ; "F 1 1 1 - t r o
o EEE =S === : R L A L roe L.
3 3 3 3 3
m<¢5 m rrp N 3 3 3 3 3 3
P Psost. ——— subito PPP sost.
sopra tasto —————————»molto sul pont.
senza sord. (as soon as voice enters)
con sord. arco close to pitchless 7
strum izz.
5 P L. . f e .. Yok 7 \
o S h g S hg Ly (7] & o L 1 1 1 11 10T
7 - y 2 [T & [T & & V] & & o] & y 2 & & o] i b 1 I/h\A
iG] < e oo i oot p—t—= : g e
D) b P TV dghed =
rrp p»_—————— ppp ?‘m ltoqu sost
sopra tasto molto sul pont.
S senza sord. 7 (as soon as voice enters)
con sord. arco close to pitchless 7
strum pizz.
o) . . ok 7 |
7 ! ! ﬁ ! ! ! ! ! s AP HY - T | )]
7 - y 2 & & y 2 & & o] i bd 1 I«") d ]
'm\l < = L L = L = = L | L L = L | L L = .f = .f < L ‘IJ .14 5 It'\ 1 1
J S = e [ P LT A=
54 54 54 54 §
PP P ppp molto subito ppp sost
sopra tasto - » sopra pont.
emerging from nothing very gradually: end promptly:
J & :] 1 E I I I‘J (7] ¥ 2
15 by g 3= =
e e
0
sopra tasto s somra pont
col legno, sustained: pra pont.
emerging from nothing very gradually: end promptly:
J & & :] 1 E I I I‘J (7] ¥ 2
15 by g 3= =
—_— @+ R —
0 S
sopra tasto - sopra pont.
emerging from nothing very gradually: end promptly:
J & & :] 1 E I I I‘J (7] ¥ 2
15 by g 3= =
—_—— e —
0 S
sopra tasto > sopra pont.
ing fi thi adually: .
__emerging from nothing very gradually end promptly:
ﬁ:: o T T K a— 2
1 —— — — 1 1 - ‘IJ PN
< = <
3 ¥ E = R
0 S
sopra tasto sopra pont.
ing fi thi adually: .
__emerging from nothing very gradually end promptly:
ﬁ:: o T T K o — 2
1 — — — 1 - 1 - ‘IJ PN
ERE 3 3 EE
> > N
0
sopra tasto > sopra pont.
(still with loosened bow) end promptly:
emerging from nothing very gradually: A
e D o o - :
5 : : E= = :

S
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Voice

VinI

Vin. II

Vla.

Ve.

Cb.

(whistle tone - preferably tuned to an Ab)

as loud as possible

X X e
- = - overly
- = - dramatized
79 = puy - and almost
- p— - "spit" out:
— .
7 1 1N
[ fan Y 1 11
VA v v
oJ w i
" (molto sul pont.) - - - - - - - - - - - - - - - - » sopra tasto - - - - - > norm L
(like flipping on a switch) 1’: > S
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 — E l’:
) P/ e e 7 @ F/ F/ | PV P e
oy oo o1 105 0 5 6565 650 5 65 g5 65 05 65 o5 65 65 | 05
VA | - | - I o 1 o 1 o 1 | 1 | 1 o 1 o 1 o 1 o 1
9] o ® o ® o ® o® [ [ 4 hd L4 hd o ® hd [ hd E
. 1. 3
(ppp) subito ppp $0s 3 subito fi’f
(molto sul pont.) > sopra tasto > norm.——
(like flipping on a switch)
>
% >
plrieietebe poletelete o te tefele o ,fdobe |fetebe pole fofe fe o , felelele e lehelete be) le fode fo o  feletelee te telete e E
e e e e e e e e e e e e e
P ==__—_—.,
D) 5:4 5:4 5:4 5:4 5:4 5:4 5:4 5:4 5:4 5:4 5:4 5:4
ppp) subito sost.
rPp subitoﬁ
(molto sul pont.) 7/ sopra tasto — . norm.——
7 7 —— 7 7/| _—— 7 —7 (like flipping on a switch)
Py Ll b gt 5 ) L gu — by i o, i - >!A!E>E >
b4 el - A 11 1 L i~ D FN o 1 = [ - A 1 UFN o =0l - 1 i 1104 T 11
e~ Ca———T 7= — ] C e ——— e e e e St 1 i
194 i 7y d y—i T—T y —— y A — 7y T—T y— y - - p= | y ——— y— 7y d A d Hih
o =7 = = = =4 —_—— =" — 77— 7
K K K K K tz;
e A— PPP sost. —_—
) P norm,—h)
(molto sul pont.) » sopra tasto o ike flipping on a switc
7 7 7 — 7 7 7
E—-==H 3 — =
o) ") | lbgt b gt = | ;g o ") |
o’z 9 MY Rl —Fu o 1D T b -] Y
7 (7] 1bhal T (7] T & & - T (7] & & 1ha & & & & & & T 4 (7] b Vi (7] o & & o & F oo T
[ fan Y o/ 1 d ye o/ o of =1 o/ o of 1 d ye o o o o of = PN o/ 1 ye Y/ o e/e/ef o o ¢ o—
VA L 7Y L yi o 1T 1 L L L 7Y L L L LT L 7Y |4 L L I T LT
P3) 7 — — 17 [ ——— g [——r — S S S >
PP @ @ @ > L L4 L » Sl,{bito'l)f‘)f2
PPpp sost.
(molto sul pont.) sopra tasto norm.——
7 — 7 —_— —
— — — — 7 —7 (like flipping on a switch)
Py Ll b gt 5 ) L gu — by o o e e AR Tk >
A —" P i i s P i > v b T e o H ool S i i e 2 2~ i 2 T
A i i — s e - e — s - i 1 B s =y = B et |
o =7 = = - =4 —_— =i —7— o 7
(PPDP) K K K K lz;

% K, K4
§ PPP soxt e
(quasi sul pont.)

»norm.
(like flipping on a switch)
>

eh

LA

:#W r
1
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3
) subito ppP  sost. subztoﬁ
(quasi sul pont.) > sopra tasto > norm.——
>
b3 > -
— E b o
0 P - = T
yan - = — — = — e — = — — - = — — ——
'Q? e =T =T T —T T - a =T —r T —T—f %
3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 3 i3
(ppp) subito ppp  sost. subztoﬁ
> nHOrm.——
(molto sul pont.) sopra tasto (like flipping on a switch)
, , ; i — ; _— — 7
o) ,luj | lhgt b gt = | | ote # | te /;j;j
7 el - INE Y A il - —Fu o T D@ Fa® T bl - Do -2 -} AT
7 (7] 1bhal (7] & & - (7] & & 1ha & & & & & 4 (7] b 17 (7] o & & o & F oo
[ fan Y o/ 1 ye o/ o of =1 o/ o of 1 ye E o o o o of = PN o/ 1 ye Y/ o e/e/ef o o ¢ e —
VA L 7Y d L yi o 1T 1 L L L 7Y d L L L LT L 7Y ¥ L L I T LT
o 1 — - —_1 - 7 ———— — —7 e — > >> >
(PPD) @ K K > K K K K Subito‘[ﬂ’
PPpp sost.
molto sul pont. > sopra tasto » NOTMm. ——
( 7 ren 7 — 7 " — — ike flippi i
ﬁ_% — ﬁ 7/‘ — — 7 (like flipping on a switch)
N Ju | juj Ez&f m IP}PE&F: — b gk s T m = bote : >!~!:>! >
o Al ~ A 11 1 oY 1 e - A 1 ] =0 "] i 1 |l ” 1 11
7 (7] 1bhal T o & - & & & & & & o & b o & o & & 1 1 o T S & & & o & b a o & &/ o & & & e
[ fan Y o/ 1 ye o o =1 1 o of @ = o o ejef 1 Ll i | 1 o o o o/ @ 1 = o/ o o/ of o of 1 yre e/ e/e/ of of o/ @/ = i
194 7 b i 11 —T — 7171 N — 12y T—T T 1 11 2 117 y - 12y i 777 d Ef E:I
o — — E — — E ——o e —— —P e —— — >
@ @ @ @ @ @ @ o
}‘—7—' PPp sost. —_——
»pPp)
molto sul pont. - ——»norm. —
(like flipping on a switch)
) & 1l T T 1 1
- : fhesed, |, i%:%
ﬂc @ -E
]
0
molto sul pont.
7
) Iy 1
red &1 1 1
5 == E;
» @ i @ fo = > S>>
~— ~ X
rrp subito fiff
molto sul pont. - —— norm.
(like flipping on a switch)
3 3 3
S =
) & 1L Iy Iy Iy
o e 7 — = 7 : = fege o
o o o
fe—7. e — 690" A @ > > >
0 Prp subitoﬁ
sopra tasto - — »norm.
(like flipping on a switch)
crunch —»norm. pesante:
(light and full of air) crunch & norm. l’
O o/ o/ 1
) R : r— : EEor | e, o3 2 .
7 = o/ — = 7
ER 3 3T 3|3 : S &
— 1t 7 > > <
0 subito ppp  PPP———— —— subiloppp  ppp —— prp
molto sul pont. - — norm.
(like flipping on a switch)
pesante:
(light and full of air) Z l’%
ﬁ:: 7] i o o K o (7] oK T Ko (7] o tl
o] N o & & o] 1 o/ L o] N 1 N ¢ L o/
L — 17 L L D — 1 L L )
: : : 3 S B
S s S S ¢
0
subito
sopra tasto mnorm. pizz. 'ﬂ
(still with loosened bow) >
| (light and full 05 allr) EA ) \g l’.ﬁ |
= = e == —
0 ppp suic fff
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extreme in energy and almost contorted, becoming wildly discordant and surreal:
mf

(overly dramatized and almost "spit" out)

82 (as loud as possible) - - ------------ "
. /) 5 3 o - - e - — i
Voice o N e =# £ 2 e — £ e e
Q)\I i v v v v v y ! 1 d ! ! ! !
> > > > > . 3
on FEast Pfu—ro—pe - ans Chill
(norm.) » molto sul pont.
b> > S - 7 .
L) ﬁ F I’F > i > > ) T ] %_% 7 close to pitchless
e Fe' be I m__z
o 7 === > =% b= o l“‘> > i j‘ﬁ" ﬂd‘ qd' e —
> @ > O
i1 > > > (q) = < h> > > > 2 (q)> S+ -
(norm.) » molto sul pont.
l,> > > 3 3
N N ST s s B e —_— 7 close to pitchless
#====E—r—@"ﬂ?—”—p_b,_j fore e be I —_—
o = b= = = < fo e e 4 o ba J 45
3 3 > & @ ] —]
3 3 > > g (q)> l); h; > 1S i 2 4 ;2\/
(norm.) » molto sul pont.
Vinl 7 close to pitchless —3—
7 LA 1 1 1 1 1
oo W d | 1 1 1 n T
J > > 278 g >1d e b '3 '5 b
> > 1> 48, cAd .
S TP g ngigd e Big 12 S >ighez®e 0|7 s ]
Wiig pp ———
(norm.) molto sul_pont.
; 3 3 ; close to pitchless
(hoe | . e — e e e e ———
TS St e LA LNt
> >"3 K ® > > > ) f o _
> > * (h)g(¢)> n> ﬁ# mg ﬂ> * > * n> ;—/\ | —
(norm.) molto sul pont.
Z 7 7 close to pitchless
7 LA 1 1 1 1 1
€ oo WL | 1 1 1 =1 T
J > > 9 > () & o
> > > S 1= . R .
S TV hI g P pe e e S > ez LA
(norm.) molto sul pont.
l,> > > 7
n £ ﬁ e I’F ; 2 > " E_E 7 close to pitchless
D’ A 1 1 1 1 1 1 e 1 1 1 \b;/d :dl Ily‘dl = i T T ! }
VA 1 ! - | | 1 1
oJ 7 >>>>>>35 2T > >(q), >hed > hj i ﬂg qg = ¥ | bo B
o . =" |y
(norm.) » molto sul pont.
> > > 7 7
b be 2 2 > > F ———— 7 close to pitchless
1 1 1 (o n 1 1 1
m— & b o T T T T T %
o 7 >—== > =% = o = > = j‘ i ﬂd‘ qd' = [,’
> @ > 2 O
o > S ThE The Tt RiE S 2 o -
Vin. IT
(norm.) » molto sul pont.
7 close to pitchless
7 LA 1 1 1 1 1
€ o WL d | 1 1 1
VA d t\d 1 1 1
J >>5">"C e _
(norm.) molto sul pont.
Z 7 close to pitchless
fyre————+— Z
Jg > > 5577 ¢ kol -
S 00—
(norm.) » molto sul pont.
F7 ; E ? ? close to pitchless
2) = o - : ======
5 te e —" e o
ﬂ; *-. q-. > ; & > S— > > > =
> >
— subito‘fbsubiw‘fff>§ﬂ’z>§ﬁz> §f>§ffz B .gffz >subitoﬁ
(norm.) » molto sul pont.

close to pitchless

> > #
Via. %_g 2 = :
= —_—

(ﬂ'ﬂ > molto
subito‘fﬂ>p vﬁ’f
(norm.) molto sul pont.
3 3 3 close to pitchless

—— ——— e .- >>>>>>>

"—“(-&)f—p—p—p—l-p—p—p-ap—mq—.':tﬂ
> > em———— > >
>

Viel
VielH

& > > > > > @ @ >
0 = = = s
(norm.) > quasi sul pont.
» crunch  norm.
- F
g >
bJj : j] p £ jj Jj"j . : .
=) . . PR : : :
e I | > > 4 > = S 0> > > = T
@ @ @ molto ¢ o B
> > > P > > > molto
v (norm.) P » molto sul pont. ‘ﬁ —P
¢ (can be approximated) close to pitchless
3 3 3 3 3 3 3 3 7 crunch norm.
l’J J J | te | d be s  dehdb be &%
- L d v e Lt ke Ul L B T 1 1
ﬁ:’ T Ll # |&)i 1
Ld hu 1L —
s e s e s e e e he e s du
(ﬂ)ﬁ -ﬁf molto sul pont.

arco (still with loosened bow)

> > light and somewhat off the string:
i . 3 . —3— 3
(pizz.) — E - ~  —— — |
Cb. ﬁ::E:E T b T i ba- .7 7 : T
o & > o : - _
L > > = < 3 3
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(extreme in energy and almost contorted, becoming wildly discordant and surreal)

A — — — — — _ — —
VOice [ fan Y 1 1 1 1 1 1 1 1 1 1 1 AL r L r \g}r
VA 1 1 1 1 1 1 1 1 1 d ! ! ! 1 y 1 1
o ——
(molto sul pont.) » sopra tasto quasi sul pont. >
0 —3— ricochet
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2 e : _— = —_—
Y o K Jlr;*\_/d';*‘/ by & s v I d T + 7 T <
W= | y 74 .
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J bho - be’ fee—— 7’ - - b& 4 A
wp ———f prp
(molto sul pont.) . >
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o E E ; — j E ;ﬁ:‘/ﬁzg‘f:
J & 7 7 be E ¥ bs CI E C R 7
= Pp ———— o —f - SRRt = —
rp /i
A (molto sul pont.) 3 norm. ———*molto sul pont. norm. — molto sul pont. >
b A
(b S == S2 r——" R
J Z. o b#— |do ¥ Y bd & —dg ¥ 7 & & o
- = s g = s R
p— ff p—fif P
(molto sul pont.) >
o) —3—
¢ f ] ) f Z
“-bho L " be ¢ 7 7 @ o
> ~_~ S—— =< - -
r—f 74
(molto sul pont.) ricocher >
9 —3— 3 3 3
(! : Kx Sy : . ] =
J ¥ 4 be' @', . z ¥ bo- e |- o & Yoo & ba
— o = s PP S 222 T
—_— ﬂ? ~ ~
‘ﬂf ‘ﬂ'ﬁ< subito pp ———
(molto sul pont.)
A — 33— (trem. gliss. randomly and dramatically around the note)
b’ A &/
¢ K% - z
J o /3 T i o
— —F P — /
»rp
Vin. IT
A (molto sul pont.) 3
’A\' :] (7]
N> I i A ——N I
J o ¥ b/ .. ¥’ - o
N S— S
p——f Pp
A (molto sul pont.) ; sopra tasto molto sul pont. P norm.— molto sul pont.
o
(] % : 0  r——"
J 7z v bg do 7 7 be >———<H T ¥ o B
—~ . ~— . ——  —
>
=
(molto sul pont.) sopra tasto
r| |
ﬁ%\p - ) /I':izil aI
> >
.?ffzsubitop
(molto sul pont.)
:HF; ~
\— O 7’) O b 70
Via. |H9= — = Tt
s
(molto sul pont.) sopra tasto >
r| |
B o - =
> >
gff’zsubitop
(quasi sul pont.) molto sul pont. norm
— crunch norm. —» crunch con molto vib.
 =. = ,
- be: p— o
) : Fri
L L L
—  %z% s e
‘ﬂ’fsubitop —_— ‘ﬂf
Ve.
(molto sul pont.)
o o o
) g g g
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. n JSRY 5ttt
. LA =N T -
R Y iy e e 2 ;
Cb. O 1 1 1 1 : i : # i ; ii
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. J falsely emotional, cynical:
Like a lullaby =56-72 gliss by using a wide vibrato: nonvib con vib.

8 7 .ﬂf disparagingly earnest: f =P f
mf——f > — =

L) let ring...
I e N ﬁ'ﬂ—'a-ﬂlﬁbﬂf—ﬁm:m —

Voice 5 — = = ! ! !
o R — ' =1 =L
3
Nos-tra cul - - - - - pa
norm. - - -
L. K gliss by using a wide vibrato:,
L) (trem. less and less in intensity) s a s s 10MVID. d
D" A
>
o ¢ Z % = S
J o o | & bd & #dd | Z--- bd' o o o
e LA A A a8 e e
]> pp subito mf° =P »p
molto
A norm R
A
[ fan Y
VA
J o o | © o o o o
e B e e
/A Pp prp
molto .
norm. : —1 sopra tasto quasi sul pont.
(like reflections in the surface water)
N un po di vib.
VinI A k) k) o ) k) audible entrance:
o’ - P & e - P
¢ z Z 1 o1 = ™ e - o
AV 5 ! L y yi y ! ! L 1

e VXN/}’\_/JV ——p PP pppp l’!’p}fv
———— PP 0 P———ppp

A norm.

y

[ fan Y
VA
J o | o | © o o o
e e o e
M ——pp prp
molto
norm.
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o
V.4 i ;

J o o o o o o o
-~~~
< prpp
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y . TP PP PP Peeee i .
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J o | o | © o ”- —3— 3 3 —3— be' 2. o
- e _ - A
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ff ——prp 0
A norm. quasi sul pont. ¢ norm. (trem. less and less in intensity)
b A
{2 % ES Z £ Z Z Z
Jho — d —bo o o o o
e S ~— o e
Jf ——pp _ | T—— |ppp
molto
Vin. IT
A norm. R

v

[ fan Y
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D) o o o o
e e e
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norm. >
9 (trem. less and less in intensity)
& z
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J o o o o o o o
- e~~~
M ———rp prp
molto
norm. » sul tasto norm. —»
3 dull and wooden:
:IF\ |k — _: T |k
:IE'; O O O O O /i'- .7 ‘/’ a I/—\I - : ‘/’l}é
b4 prpp
Jf ——pwpr prp —
molto 0—— PP
norm. —
(trem. less and less in intensity)
Z Z Z
J—% o o o
Vla :Iﬁ‘)J) (é) (;) (é) O /!) /()
sffs ——mrp rrp
molto
norm. >
)
:Iﬁ‘hi O /() O O O /() /()
o prpp
molto
(norm.)
R simple but poetic:
norm. sopra tasto v
—_ —— _/\
O - |',ﬂ
ﬁ:: ? W 2 = y 2 y 2 : y 2
] A7 S P P T P
i y4 0 s
olto Pppp ——
Ve.
norm. » sopra tasto rcriglsz‘:ti)uéﬁgnt.
Y Ny " 2 o © o
- —= . S— 1 1 1
— 0 =33
‘ﬂ) molto rp 0 rrp
norm.
( 80%1)'5‘?5£S_W_ee_ﬂ§' . breaking out of the texture a little bit:
O — T O T O T O T O T O T O ]
cb. S : : : : : : |
e lto 1 1 1 1 1 1 1
mo
=ff—pp ppp
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operatic,

mannerist,

con molto o . ) ) )
vib: nonvib. somewhat sotto voce: gaining momentum, becoming almost entirely airy sound, and back to pitch:
S subito pp ——————o subito mff’ v

somewhat sotto voce:

94 P ——— /\ end promptly:
/\

.
'_1;
l >>

Voice
'yﬁ 2 - 1 —
4 4
No - stra cul - pa
sopra tasto y
L) end promptly:
D" A
s : 5
J o o o o o 7.
e o e e |
subito ppp sost. (nondecresc.)
sopra tasto ) R
o O (or ag close to the harmonic as possible)
o) o o o o 0
> o0 oo dﬁ  — o — =
[ fan Y L 1 1 1 1 1 17 o |
VA 1 1 ! y 1 1 FI L
J o o » ) —3—
-~ -~ S (pPp
subito PP sost.
sopra tasto y
Vinl A end promptly:
b A
e T =
AV 1
D) o o -
- -~ - |
subito ppP sost. (nondecresc.)
sopra tasto y
L) end promptly:
D’ A
s : 5
J o o o o o ’.
s e e N - -
subito PP sost. (nondecresc.)
sopra tasto y
A end promptly:
o
e T =
V.4 1
J o o o o o v
< -— s
subito PPP sost. (nondecresc.)
quasi sul pont. — » sopra tasto
" un po di vib. end promptly:
D’ A
G ; : : ¥
J o ¥ ¥ z K3 do.
e e L o ——
subito ppp —T——— PPpp sost. (nondecresc.)
quasi sul pont. » sopra tasto
o O (or ag close to the harmonic as possible)
o) o o o 0 0
yan i — " ——1— i ———
[ fan Y L 1 1 1 1 1 17 o |
VA 1 1 ! y 1 1 171 L
J o o o L. , —3— "
--— - (pppP
subitoppp SOSt.
Vin. IT
quasi sul pont. » sopra tasto
A un po di vib. end promptly:
o
s : —=
J o o o dv-.
subito PPP sost. (nondecresc.)
quasi sul pont. divib sopra tasto
" unpoctyy. end promptly:
b4
s : —=
J o o o do-.
- s S
subito PPP sost. (nondecresc.)
sopra tasto
)
:Iﬁ‘NiJ) O /() O /() /()
(PPpP) sost.
sopra tasto
P (nontrem.)
Vla. :Iﬁ‘)J) O /() O /() /!)
subito PPP - sost.
sopra tasto >
)
:Iﬁ‘NiJ) /() /() /() /!) /()
subito PP - sost.
Sf‘l tasto ' (sopra tasto)
light and graceful: emerging beautifully, rather electronically, from nothing:
=)y 1 = e — 1 z 7 — = = ! ! !
o o o o o e o olf A o .. o I o o
v 9 9 9|9 9. ¥ _ CEE A CAE ¥ ¥ v
pp 0
Ve.
quasi sul pont. > sopra tasto >
o o o o 7] e be o o 0 0 o
ﬁ i : 1 1 1 1 1 1
subito PP sost. (PPP)
(molto sul pont.) — sopra tasto
molto sul pont. (still with loosened bow)
(& e
O ﬁ T T T l’ = J’ﬁ. T ]
cb. B ; ; = r sy | T = ; |

8

fs—ppp —— Jf

N1
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Voice

VinI

Vin. II

Vla.

Cb.

as if scared, giving way to breath:

Wagnerian: subito mf> . . . % .ﬁ
] 00 ‘ﬂ’ sost. aware, increasingly paranoid: repentant:
p = = b= e e Poost —3= pP—
— °e 2 e e " —— : T :
VA 1 1 1 1 1 | 4 1 1 AN 1 1 1 171 1
) 2 = a ;r =3 3 L &
R R
Nos - norm. = - tra sopra tasto cul - - - pa > Nos -
: (or as close to the harmonic as possible) P (norm.) sopra pont.
o) o L © | o © o o o 1> | SSSSSS>>> sopra tasto
2 = 5o ; P rarresaasaans
7 y 2 = = Ve = Ll 4 Ld y 1 y 1 [ & [ y 1 T
[ fan Y PN 1 1 1 1 1 1 1 Ld PN PN L o 1/ ﬁ:ﬁ L PN 1
Q)V ! ! - | _— E ! e | ¥ 0 0 0 &
3 — |
Joop——p 00—
norm. sopra tasto > | norm.
o) 3
A
& : e e e s —
J bo z oo w9 whe |[© bo | © o
D " e B
m sost. p PrPP
norm. » Sopra tasto > norm.
[o) 3
b A
o T —— T
AV 1 1 1 1 1 5
J bo z- sbdld | o Z b o o
P e S S ~ I B
m sost. _ PrPP
p  norm.
y
[ fan Y
VA
J ho o o o o o
e - - A
m sost. »pp)
. » quasi sul pont. sopra tasto
[} rorm 3 i P con vib.
o
(A z 5 = £
VA :? 5 T
J bvvi l’!#g - > - be
G —  — ~— ——
m, sost. — 7P e e — 00—
n (sopra tasto) > norm.
y
[ fan Y
VA
J bo o o o o
- -
mf]’m sost. (PPp)———— |
n (sopra tasto) norm.
y
[ fan Y
VA
J ho o o o o o
S -——
MM sost. (PPp)———— |
n (sopra tasto) norm.
v
[ fan Y
VA
J bo o K3 o o o
- R o B B L
MM oSt (PPPp)y———"—"""|
n (sopra tasto) norm.
y
[ fan Y
VA
J bo o o o o o o
e -~
MM sost. PPp)y—r——
norm. molto sul pont. norm.
- developing intense bow pressure: : 5
:IEN: O O i o o7& P th g (X ét
T — — — —— ] ‘ T —
—r% g g
b/ P
norm. molto sul pont. norm.
developing intense bow pressure: | | —3 - |
) 1 1 . 1 1
HB— = o o = a0
T
S 0 mf 0
norm. molto sul pont. norm. - N
L (trem. less and less in intensity)
developing intense bow pressure: | z
1o ! Z Z Z
:Iﬁ‘)J) /(! | 4 ’/() O O /(‘
i 0
norm.———— sopra tasto
un po di vib.
=z - Y Y
I ] V7] O O O O O
: - | [ 7] 4 4 (7] (7] L : :
1 1 =1 PN PN o/ o/ — 1
5. v —3
.o . —_3—
P rp Prp
norm.—-  sopra tasto norm. quasi sul pont. norm. quasi sul pont. sopra tasto* norm.
one long bow stroke: gs)rpaossgilgf:) to the harmonic one long bow stroke:
— —3— 1 - — = — —t —
\{ . 3 J be 7] —dg—] ) z e .- V
Com— ) t t E:% T T1 f T T T Im) n
O 1 1 [ 7] & | 1 [ 7] 4 (7] # # a 1 1 1 1 1 1 & & 1 &
o o L o ol sledal ol o L PN L 1 1 1 1 1 1 4 o | Al 1 L
7 < VA T S B | 7 o<
o <7 LT A 0 T3 [— p— [e— p— "
~—™ ?
» 7 PP——— mp Sp mf o ——
£ prp
molto sul pont. sopra tasto (sopra tasto)
—
(still with loosened bow) | V __—— l’ e h=d h=d
one long bow stroke: I..l’ £ - return bow to normal state - = i =
= — — < I I = ¥ I I ]
PN 1 11 L 1 1 1 PN 1 1 1
Q T ] 1 1 1 1 1 1
d I_3 —_— 0
f——— mp
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gliss by using a wide vibrato:

f 1/ nonvib., powerful : final, in desperation:
10 7/ 'ﬂ’f ‘ﬁsost. ~
pa

o) —
Voice AR i £z 2 ¢ e
Q)\I .I =D 1 1 u 1 ! !
- - tra cul - - - - Nos -tra cul - pa
(sopra tasto) > norm.
) breaking out of the texture: I
D" A
7 I I 7]
G = :
> T e b-g | © o | © B
S r i
(norm.)
9 ~
G} : =
J o z dobd | © o o
--— - > =  ~— L | — L —
(norm.) -
Vinl A with Cb. ~
b’ A
7
(0] —=——— .
J o o o o #bd - o o o o
D o i S — ~— | — | -~
f —
(norm.) -
) with Ve. ~
D’ A
G} : = :
J o o o d JddIdIIT T o o o o
J —
(sopra tasto) » norm.
" with Ve. ~
)’ A
G} : R ———
o o o d s dodIIT T o o o o
~ - OO 0 O O O OO O OO0 >>>>s5s— —  0000000O0On00Oo— 00— @ @0~ ~—
S b/
(norm.)
9 ~
() : ==
J o o z Jdddd Fbd & o o o
e, o, o ;>>>> >*—/\_/\_//¥//\_/;\_:/
(norm.)
9 ~
G : ==
J o o z Jidddd Fbd & o o o
D e L f>>>> S>——n — 1t — 1+ — 1 ——]
Vin. IT
(norm.)
9 ~
() : ==
J o o = Jd 99 d Fbd & o o o o
(norm.)
9 ~
(] : ==
J o o o z g d I I I & o o o o
(norm.)
~
y : == :
ﬁv"ivu o o z A —" o o o o
S S S > > =
®) S ———ff
(norm.)
) : == = o
Via. |[HH== 0] 0] = ﬁfﬁ'z_ﬁ 0] 0] 0] 0]
; >SS > > = ﬁ
(norm.)
| == A
) 1 1 1
H5— o o z A\ T o o o o
; >SS > > =
(sopra tasto) ) molto sul pont. > norm
with Vin.
~— T Sz O Y
O === = S ————— i e s s i i - o — —
=) Pl bk bbb eerlfbt : e
3 - 3 [ SR J— 'ﬂ)>p ,ﬂ)
p 0
Ve.
quasi sul pont.  sopra tasto norm. (retake)
(make sure to end on a down bow) l, oL T o T o \QA
e ;
ool ol .f L ’ 4:
LA vz o o o ]
M= T _ ——
(/S\Op ra tasto) . /NVC.’;)NQ > o
s ° s b s s s
O T T T T T T T
o 2 i i | i i i i

23 February 2013
Oxford, UK

oltre la forza, la potenza
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