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4 Part-Songs

1. Phillis the Fair

2. Gather Ye Rosebuds
3. Cockles and Mussels
4. Dafydd y Garreg Wen

The first two songs date from 1972 and 1973, respectively, and are for
four voices. The third and fourth songs are from several years later.
The setting of ‘Cockles and Mussels’ for three voices was for an
Open University Arts Event in Stirling). ‘Dafydd y Garreg Wen’, for
four voices (either male only, or mixed) was for the Welsh Society of
Kingston upon Hull and first performed by the vocal ensemble Voices
in Concert, of which I was a member in the 1980s.
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Robert Burns Phillis the Fair Derek B Scott (1972)
Andante J: 50
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Such thy  morn! Phil - lis the fair. In each song
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Gather Ye Rosebuds While Ye May

(To the Virgins, To Make Much of Time)
Robert Herrick (1591-1674) Derek B Scott (1973)

J: 120
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To the Virgins, To Make Much of Time 5

race be run, The soo-ner will his race be run, And nea-rer he's to set - ting.
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To the Virgins, To Make Much of Time
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Traditional

Cockles & Mussels

Derek B. Scott

(Attrib, to James Yorkston, pub. Edinburgh, c. 1875) (c. 1980)
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Cockles & Mussels
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Welsh lyrics b
1 Husbes Datydd y Garreg Wen Derek B Scott
English lyrics by for brass band (with male voices or mixed choir ad lib.) Op. 25 (1996)
J. Oxenford When performed by a male voice choir,
the soprano line is sung one octave lower.
Adagio J: 66 The alto line must be sung at pitch
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; Da - vid the bard on his bed of death lies,
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o Yet all a - fpround him  his glance wild - ly roves,
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Yet all a - round him  his glance wild - ly roves,
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Duw a’ch ben - |di - thio fy ngwe - ddw a’m |plant.
13 Till it - [lights on the harp  that he |loves.
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i Till it - [lights on  the harp  that he [loves.
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Till it - lights on the harp  that he loves.
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o1 Let it once more add its voice to my song;
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Let it once |more add its voice to my song;
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Let it once more add its voice to my song;



~
i a—
) ~
De - lyn fy me - byd! ffar - dy dant,
o5 Harp of my |coun - try, dear |harp of the brave,
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- Harp of my [coun - try, dear |harp the brave,
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Harp of my [coun - try, dear the brave,
o
e s ? . s >
De - lyn fy me - byd! ffar - i dy dant,
Harp of my coun - try, dear the brave,
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Duw  ach  ben - |di - thio, fy ddw  a'm plant.
Let thy last pnotes ho - ver ver my grave.
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Duw a’ch ben - |di - thio, fy ddw a’m plant.
Let thy last pnotes ho - ver ver my grave.
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Duw  a°ch ben - |di - thio, fy ddw  a'm plant.
Let thy Ilast notes ho - ver ver  my grave.
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Duw a’ch  ben - di - thio, fy ddw  a’m plant.
Let thy last notes ho - wver ver my grave.




